
J U N E 2024 Issue #463NOVEMBER 2025

LAURA EVANS
INTERVIEW WITh

LAURA EVANS

INTERVIEW WITh

BAD TEMPER JOE

DELBERT MCCLINTON

By JOhN hOLMES

INTERVIEW WITh

FIONA BOyES By

FRANk DAVIDSON

REVIEWS

VIDEOS



BLUES GIGS: FROM EXMOUTH TO EASTBOURNE AND A BIT MORE BESIDES

Listings are provided as a guide only. DON’T FORGET TO CHECK THE VENUE BEFORE YOU LEAVE HOME to ensure that the gig isstill on. The listing here is far from complete, so check out www.bluesinthesouth.com/gigs as that is updated all the time.

01/11     THIRD DEGREE @ The Platform Tavern, Southampton, 20:3006/11     PETE AND PHIL'S BLUES JAM @ The Bull Hotel, The  Headlands, Downton, SP5 3HL  20:0011/11     BRIXHAM BLUES @ The Birdcage, Brixham, 20:0012/11     PETE AND PHIL'S BLUES JAM @ The Duck Inn, Duck Lane, Laverstock, SP1 1PU, 19:3013/11     STEVE BUCKLEY & ROB LUFT @ Teign Corinthian Yacht Club (Teign Jazz & Blues), https://teignjazzandblues.co.uk/event/strange-news- with- steve- buckley-and-mike-outram/, 19:3015/11     THIRD DEGREE @ Conford Village Hall, 19:3016/11     THIRD DEGREE  @ Poole Hill Brewery, 15:0021/11     DOM MARTIN TRIO @ Teignmouth Pavilions (Teign Jazz & Blues), https://www.pavilionsteignmouth.org.uk/events/dom- martin-live-stage25/11 ROBBEN FORD WITH SUPPORT BY LAURA EVANS @ The Komedia,  Bath, 19:0027/11  ROBBEN FORD WITH SUPPORT BY LAURA EVANS  @ The Brook, Southampton, 19:0028/11     THIRD DEGREE @ Thomas Tripp, Christchurch, 21:0004/12    RUSSEL SINCLAIR BAND @ Teign Corinthian Yacht Club (Teign Jazz & Blues),  https://teignjazzandblues.co.uk/event/russell- sinclair-band/04/12     PETE AND PHIL'S BLUES JAM @ The Bull Hotel, The  Headlands, Downton, SP5 3HL  20:0009/12    BRIXHAM BLUES @ The Birdcage, Brixham, 20:0010/12     PETE AND PHIL'S BLUES JAM @ The Duck Inn, Duck Lane, Laverstock,  SP1 1PU, 19:3012/12     THE SPIKEDRIVERS  @ The Emsworth Music Club, 43 Havant Road, Emsworth PO10 7JF, www.emsworthmusic.club01/01/26  PETE AND PHIL'S BLUES JAM @ The Bull Hotel, The  Headlands, Downton, SP5 3HL 20:00
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October 22, 2025 - From the desk of Ian McKenzieAs many of you know, when BiTS started in the hands of Bob Pearce, it wasa single page of A4. It has grown a bit since then.One of the aims is to bring readers as much information as we can, to allow them togo to the very best gigs by their favourite musicians.The is no better way of doing that than to provide you, the reader, with examples ofthe music produced by artists in the form of video or  audio files which come as partof the publication.In the last year or so the number of videos and audio files has grown and it is nowtime to be a bit inventive to see where we might go next.From this month all audio will be signified by the use of the image:
Clicking on that image will have a different effect depending on which version ofBiTS you are reading; in the standard PDF it will open an external  YouTube filewhich will be audio only; in the Flip Version of BiTS it will open an audio file whichis embedded in the text. You will not, as above, be taken to an external site.Video files will continue to be indicated by  the symbol below and the effect will besimilar.In the PDF scrolling version, clicking the link will take you to an external site to viewit. In the flip version, clicking the link will result in an embedded video-file playing.Please feel free to download and try both versions if you wish. Let me know aboutproblemsNB: It is my intention that the PDF scrolling version shall at some time copy thebehaviour of the Flip version, which is possible (I think) but at the moment tooexpensive.Onward and upward!
Ian K McKenzie

https://www.youtube.com/watch?v=I7Upuq1001E&list=RDI7Upuq1001E&start_radio=1


BiTS:  Right Laura, let's make a start. Tell me something about how yougot into music in the first place. I know you went to stage school, butwere you kind of enthusiastic about singing and performing at a veryyoung age?
LE:  Yes, yes, definitely. I started singing, I think as soon as I couldspeak, and I'm from a family of singers in Wales. So yeah, I've beensinging since I was about six, I would think.

BiTS:  Tell me about going to the stage school then.
LE:  So when I was about 14, I auditioned to go to Sylvia YoungTheatre School because we used to get a magazine every week calledThe Stage, and they were holding scholarship auditions. So I beggedmy mum and dad to ask if I could audition and then they let me andthen I ended up winning the scholarship and going there. So I leftWales when I was about 14 and moved to London.
BiTS:  You make it all sound very easy. I'm pretty sure a lot of it waspretty hard, wasn't it?

LE:  [Chuckles] Oh, it was really hard. I think that was probably thehardest thing, actually, leaving home at 14. But I felt like it was mycalling, really.
BiTS:  So tell me what were the sort of things that you did whilst youwere at the school?

LE:  Well, it was just full of super talented kids, really, that could doeverything – sing, act, dance. And I must admit, I thought my biggest talentreally was singing. I kind of hung on to that and tried to just focus onthat because it was like my main thing that I could kind of do just as

THE BiTS INTERVIEw: Laura Evans
Laura Evans (born 27 August 1986) is a British actress and
singer, best known for her role as Madison Square-Gardens
in the popular BBC television children's show The Basil
Brush Show and more currently known as a blues singer. She
is about to start (November 2025) a tour to promote her new
album “Out of the Dark”.  Later in the month she is
supporting Robben Ford.
She was a finalist in the 2025 UK Blues Federation, Blues
Challenge.
Ian McKenzie spoke to her at her home.
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good or not better than other people. But yeah, it was a lot of egos and a lot of talentedpeople, and it was very, what's the word, competitive.
BiTS:  Yeah, yeah, I imagine it was. You came through that unscathed and started a careeras a musician, I suppose.
LE:  Yeah.
BiTS:  What was the first thing that you did when you became a, let's call it a pro, I suppose?
LE:  Well, I had a bit of a kind of a rough ride after I left school because I did get taken onby a record company. I made a record, and I got a record deal quite young. And then aftera couple of years, maybe it was two years, I got dropped. And then I kind of just ended uphaving to find my way, of course I still stuck with music. But yeah, it wasn't easy, lots ofgigs, just trying to find anything I can and write songs and find other musicians to workwith and all that kind of stuff. So yeah, you know, and then the longer you stick at it, themore work you get, and the easier things get, but it was quite hard at the time.
BiTS:  You did some stuff for television certainly and also on the stage as well. Was thatbecause of your training or just to fill in time or something?
LE:  Yeah, it definitely was because of my training, I think. When I got dropped from myrecord label, I did do a few acting classesand I got myself an agent. And then mycareer took a bit of a detour because Iended up landing on a kid's TV show(BBC - Basil Brush) which at the timewas amazing because it was work, it wasmoney, it was really fun. I was workingat the BBC, and it was an amazingexperience. So yeah, it was a little detourin my career, but one I must say that Ireally, really enjoyed.

BiTS:  I have to say that I never saw thetelevision programme, but I gather thatthe character that you played was calledMadison Square-Gardens. Is that right?
LE:  [Chuckles] Yeah, Madison Square-Gardens and she was a kooky American. So yeah,I had lots of fun. Playing that character was just so much fun. Yeah.
BiTS:  Well, let's hope it's a prognostication for the future because you may be able to goand perform there at some stage [laughing].
LE:  Yeah, that'd be great, wouldn't it [laughs]?
BiTS:  Tell me about the records that you've done. I know you've got one coming out veryshortly and your debut album was released 22, I think it was, wasn't it?
LE:  That's right, yeah.



BiTS:  And what else have you done? You've got a lot of singles and EPs and that sort ofthing?
LE:  Yeah, so I started releasing, I mean, I've beenwriting and releasing music for a long time, but in2020, I kind of really knuckled down and kind of reallyhoned this bluesy sound, which, well, it's kind of myown sound really, but it is definitely blues inspired,and I made a record called 'State of Mind' which wasreleased then in 2022, and that really put me on themap. I got to support some amazing artists on tourlike Robert Jon & the Wreck and Cardinal Black. Thenof course, it was time to make a new record, so by thetime 2024 rolled around, I felt like I was really kind ofexcited about the kind of music I wanted to make andthe influences, so I wrote a 12-track album which iscoming out very soon. And yeah, I've been rolling out all the new singles since May, whichhas been amazing really. I've been excited to see how everyone's reacting to all the newmusic, so it's been exciting.
BiTS:  Well, before we get to the new album there's really a question I want to ask you,what sort of singer do you think you are because I hear a lot of country music in the waythat you perform but I guess it's maybe a chance or something, or how do you labelyourself?
LE:  You know, I find it hard to label myself, but everyone else seems to want to label me[laughs]. I feel like I have so many influences, and maybe I do have a country tone in myvoice, a folky tone in my voice. Maybe that's why people want to call it country, but Idefinitely feel like it's all about the song for me. I would like to just be known as asinger-songwriter that dabbles and blend genres really because I know I'm not like aclassic blues singer and it's not classic country either, soI feel like it definitely blurs the lines of the genre.

BiTS:  You have occasionally quite a powerful voice, tosay the least [chuckles].
LE:  Yeah, I mean, I love singing and my voice is myinstrument, you know, and I've been singing so long, soit's quite important for me to like deliver the vocal, andI push myself with the vocals on this new record.
BiTS:  Let's talk about “Out of the Dark” then. It wasreleased in October, I believe. When did you actuallymake it?

LE:  I actually just didn't finish making it until January this year. So all the songs prettymuch were written by January, and I'd recorded a lot of stuff and then I kind of had it allready to go by the end of January.



BiTS:  When you went into the studio, was it all there? Did you do any changes in thestudio?
LE:  Well, I kind of did it piece by piece, but we did it quite quickly. Yeah, I worked with agreat producer in London called Ian Barter, and we worked really well together. Obviously,it was a lot of back and forth and it wasn't, you know, two weeks and then you're done. Itwas like we started in October 2024 and then finally by the end of January it was all donewith a lot of back and forth.
BiTS:  Right. You write a lot of your songs yourself. How do you go about doing that?
LE:  Yeah, I co-write everything. I had loads of ideas for this new album with what I wantedto write, and I worked with some great co-writers. So yeah, I mean, I love writing songs.I don't tend to not take any of the songs on unless I write them. So yeah, every song washand-picked and really crafted with a lot of kind of detail and care.
BiTS:  Do you write with an instrument? Do you play a guitar or piano while you're writing?
LE:  Yeah, I do play guitar a little and I write a lot with my husband who is an amazingguitarist and then I wrote a lot with my producer Ian. He has a studio and plays lots ofinstruments. So yeah, we work really well together.
BiTS:  Do you have a favourite track on the album?
LE:  Oh, one of my absolute favourites is ‘Superman’. It's actually not as popular as theother songs that have been released but yes ‘Superman’ I think it's one of my favouritesongs on the album. I wrote it quite quickly.
BiTS:  I’ve heard a couple of them. There’s a few about at the moment before the albumcomes out. I think ‘ATM’ is an absolutely terrific song. The rhythm is fantastic.
LE:  Yeah, yeah I had a lot of fun writing that song as well.
BiTS:  Absolutely terrific stuff. Who do you consider are your influences?
LE:  You know, I've got lots of influences, actually. I'm a big, big fan of a band called LarkinPoe.
BiTS:  Ooh, I love Larkin Poe.
LE:  Yeah, amazing. Obviously, I love old school artists like Bonnie Raitt and people likeAretha Franklin and, you know, the Tedeschi Trucks Band and stuff like that, old school.But I love lots of modern singers, too. You know, I love Adele. I love Alicia Keys. There'san amazing national artist called Maggie, Maggie Rose, who I love. So, it's a complete mixedbag for me at the minute. I just think there's so much great music actually out there.
BiTS:  There certainly is, that's absolutely true. Tell me about the tour. When does thatstart? Where are you going?
LE:  Yes, so my UK headline tour starts in November. We're starting in Cardiff on the 6thof November. And then we head to Manchester, Sheffield, Newcastle, Kent, and London.

https://youtu.be/Td1MRVSoZrA
https://youtu.be/Td1MRVSoZrA


So it's eight shows in total, and yeah, I'm really excited to take all these new songs out onthe road.
BiTS:  And travelling with the band, is that right?
LE:  Yeah, I'm travelling with the band, yeah. We're just a four-piece band, so we're keepingit quite small.
BiTS:  Well, tell me about the band. Who are they?
LE:  So I've got Daisy Pepper on bass. She's been with me quite some time now. And I'vegot a new guitarist on this tour, a guy from Exeter called Jake Loosemore, who's anamazing guitarist and vocalist. And then we've got Bristol-based AJ Rousell on drums. Soyeah, great team.
BiTS:  That's absolutely terrific. You've got a lot of travelling to do. Do you travel well? Imean, it makes you sound like a wine, I'm sorry [chuckle]. Are you happy to travel is whatI mean?
LE:  Yeah, I am happy, actually. I mean, it's not a big tour. It's a big tour for me, but I thinkon the big round scheme of things, it's not that big a tour. So yeah, I love it. If I could havedone more shows I would have, but it just seemed eight shows was enough. But yeah, Iabsolutely love it. The hardest thing to do is picking the outfits, what to wear every night.That's the hardest decision [laughing].
BiTS:  [Laughs] I gather you've got a little dog. Areyou planning to take the dog with you?
LE:  Oh, I wish. He's looking at me right now, actually.He knows I'm leaving him soon because the case isout already. Yeah, no, I can't take Bertie with me. He'stoo needy [laughs].
BiTS:  Do you know an artist by the name of JoanneShaw Taylor? She's British.
LE:  Oh, I do. She always takes her doggy, doesn't she?
BiTS:  She always takes her dog everywhere. That'swhat made me ask, yes.
LE:  I know, I know. Her dog's called Hank, I know I follow them.
BiTS:  That's absolutely right, yes, yes. It's not for the purpose of the interview, but I sawJoanne 30, 20 years ago, I guess, when she was just a little girl [chuckles].
LE:  Oh, really? Wow.
BiTS:  Anyway, let's get back to you. If you could go anywhere to perform, apart fromMadison Square Garden, I'm going to rule that out. If you could go anywhere to perform,where would it be?
LE:  Oh, you know, I'd love to do a big show in LA. I'd love to play the Hollywood Bowl orsomething. Or, yeah. I just have a dream of going to America to tour, so I think LA, any of

Joanne Shaw Taylor
with Hank



the Troubadour in LA or the Hollywood Bowl or the Greek Theatre, the big ones in LAwould just be incredible, yeah.

BiTS:  If this album goes well, you may well find yourself on the move to America. I mean,are you seriously planning to do something like that? What's your ambition, shall we say,over the next five years?
LE:  I definitely want to just keep building my fan base really, but America, I really wantto try and get there and see, play some shows just to kind of test the water. And then afterthis album comes out, obviously I've got to start working on another one, and I'm goingto be doing some collaborations next year. So yeah, I mean, I would just love to travel abit more overseas, find more fans and put more music out and just kind of keep on keepingon really.
BiTS:  Do I gather that the new album is actually in-train, you're working on songs andthat sort of thing?
LE:  Yeah, well I say I'm always writing songs so there is a couple of things underway. Imean there's a long way to go but there's definitely a couple of songs underway that I'verecorded. So yeah, I need to get my skates on after the tour is over and get back in thestudio.
BiTS:  One of the things that people who are seeking the sort of success that you are do,is to work along with somebody else, an already established star. If that was the case, whowould you choose to be working with?
LE:  Oh, that's a tricky one. I am actually looking to do a collaborations album next year.So I just recorded something with the Cinelli Brothers, actually.
BiTS:  Oh, have you? Okay.
LE:  Yeah, we just wrote a song together and we're going to put that out next year. Andthen I suddenly thought about all these people I'd like to write with. So, you know, there's

Hollywood Bowl



lots of collaborations I'd like to do maybe with Cardinal Black. I mean, if we were talkingbig deal, I'd love to work with Chris Stapleton or John Mayer.
BiTS:  Yeah.
LE:  That would be a dream. But yeah, I think there's quite a lot of amazing British artists,actually, so it'd be interesting to see. There's an amazing artist called Eddy Smith & The507. They're pretty cool. So yeah, there's lots of room in there for collaborations, I think,next year.
BiTS:  That's wonderful news. One more question, really. If you were able to choose avenue in this country to perform at, what would it be?
LE:  Oh you know I think it has to be the Royal Albert Hall.
BiTS:  Ah yes, the Royal Albert Hall where stars are made, I think.
LE:  Yeah, because I have seen a few shows there and even though it's so big, it still feelslike an intimate venue, which is crazy because it's so big. But yeah, that would be a bucketlist to me.
BiTS:  The acoustics are absolutely sensational and there's not a place in the wholebuilding that you can't hear what's going on on the stage.
LE:  Yeah, I know. Amazing, right? So yeah, that would be awesome. Yeah.
BiTS:  [Laughing] I won't take any more of your time, Laura. Thank you very much indeedfor speaking to me.
LE:  Yeah, thank you so much. Yeah, you're very welcome. Thanks for having me. And yes,send those voice things over, the scripts over and I'll get them done today.
BiTS:  I will do. Okay. Thanks for speaking to me. Bye.
LE:  Thanks so much. Bye.

https://www.youtube.com/watch?v=Whh2pNdCB74
https://www.youtube.com/watch?v=Whh2pNdCB74


With A Little Help From My Friends
Matt Long, singer and guitarist with Catfish and The Revenant Ones died
of cancer just over a year ago, after a battle with the disease that showed
both remarkable strength and at the same time brought together hundreds
of musicians from around the UK who sought to assist in raising funds to
ensure Matt’s treatment. Recently Matt’s family announced that they were
working on an album that would be a tribute to him and that involved
some stellar musicians and friends.
Ian McKenzie spoke to Fiona Long, Matt’s mother and asked her about
their future plans:
BiTS:  Hi Fiona, if you are ready let’s make a start. A coupleof weeks ago, you contacted me and told me aboutan album that was being made as a tribute toMatt Long, your son, who passed away just overa year ago now. I want you to tell me somethingabout how that came about, please, Fiona.
FL:  Yes, of course. The initial idea was from amusical friend of ours, Dudley Ross, who hasconnections with Joe Bonamassa’s second guitarist,Josh Smith. Dudley does the tour management forJosh when he comes over to the UK, so they'repretty good friends. And Dudley contacted me andsaid he thought it would be really nice if Joeperformed on one of Matt's songs as a tributeto him. So that was the initial idea, just theone single, one track, and it just occurred tome that we had so much support from themusic community for Matt's tribute benefitgigs during the last year of his life, that itwould be nice to maybe give anopportunity to some of those people toalso contribute.
BiTS:  It really was quite amazing howpeople came together at that time, wasn'tit?
FL:  It was extraordinary. I mean, everybody we asked said yes, and they've done itagain with this. Each person we've approached has come up with the goods and hasproduced an amazing track. So we've got a really stellar bunch of people involved,which has been really exciting.



BiTS:  Now, I gather that you've got 16, I think you said, tracks for the album. Canyou tell me, are they all songs written by Matt and have they been previouslyrecorded, or what’s the position about the actual music?
FL:  Yes, they're all, apart from one, they're all Matt's original songs. And yes, they'reoff the various albums, the Catfish albums, or the Matt Long and the Revenant Onesalbum, which was his slightly heavier project.
BiTS:  Yes.

FL:  So they're all written byhim apart from one, which isthe title track, ‘With A LittleHelp From My Friends’, whichobviously, you know, higherup the food chain, that wasLennon/McCartney. At thefinal benefit gig, that was theencore. So we had TheCinelli's and Brave Rival andBen Poole on that, and WillWilde. So that was a reallyspectacular end to the showand because there were somany people involved in that,we thought it would be really nice to include that as the closing song and it's alsogiven the name to the album, because obviously, without “A Little Help from MyFriends”, we wouldn't be able to do any of this album. The support of his friends inthe music industry is critical.
BiTS:  Well, that answers one question I was going to ask you, and that's the title ofthe album, but now, I know, don't I [laughs]?
FL:  [Chuckles] Yeah, absolutely.
BiTS:  Okay. Tell me some of the people that have come forward and what songsthey're participating in.
FL:  Yes. Well, for example, we've got Elles Bailey doing a version of ‘Better Days’.We've got Cinelli Brothers who are doing – what are they doing? ‘Hit the GroundRunning’. ‘Soulbreaker’ is being done by When Rivers Meet. ‘Exile’ is being done bySean Webster. ‘Have My Say’, which is off the Revenant Ones album, is done by ZacSchulze. That's incredible. That's like 100 miles an hour. ‘Take It All’ is being doneby Blue Nation. ‘Archangel’, which is a big, epic, slow track, is being done by AliceArmstrong. ‘Up In Smoke’ by Brave Rival.

Elles Bailey



BiTS:   What I really want to know is how was thisdone? I mean, did you do this remotely? Did yousend them backing tracks or how did it actuallywork?
FL:  Most of them have recreated it. So basically, Isent them the original track, and, in some cases, Isuggested a track to them like with Zac Schulze.He has a particular style, which everything travelsat a very high speed [laughs]. So there were acouple of songs that lent themselves very well tohis style. I gave him those two and just said, choosewhichever one you want to do. But other peoplehad asked, like Alice asked for ‘Archangel’ becauseshe actually sang backing vocals on the track onthe album.
BiTS:  Right, right, that's a great idea then. Who is the actual producer of it? Is it youand Paul?
FL:  Well, we're pulling it all together with help from Dudley Ross. He's done threeof the tracks. He's produced tracks for three of the tracks. And then the variousvocalists have actually added their own tracks remotely in some cases. We've alsogot a guitar solo from Joe Bonamassa and another guitar solo from Walter Trout. Soit's lovely to get those two involved because obviously Bonamassa was a massiveinfluence on Matt.
BiTS:  Yes, yes indeed.

FL:  And he played with Walter severaltimes on stage. So, yes, we were luckyto get them both involved as well. Sothat was lovely.
BiTS:  And the American people,Walter Trout and Joe Bonamassa, I takeit that they did their stuff in the States,did they?
FL:  Yes, they recorded it and then sentit as a file, so we were able to add itover here.
BiTS:  Right.
FL:  And some people went into thestudio. We've got a friend, Dan Lucas,who runs Joplin House Studios in Kent,

Zac Schulze

Walter Trout



having some colour on this one.
BiTS:  If you've got a vinyl album, you've got space for big liner notes. So who's doingthat?
FL:  Well, Alice Armstrong is doing all the artwork for the cover.
BiTS:  Wow!
FL:  She's a very good graphic designer. She's designed several things for us,including the “Time To Fly” albumcover with the birds. She did that one.But yeah, she's a very good graphicdesigner. So she's doing the cover artand also a booklet, a lyric booklet,which has all the details and somephotographs and so on.

BiTS:  The booklet suggests that you'rehaving CDs as well.
FL:  Yes, there'll be a booklet with thealbum as well, with the vinyl.
BiTS:  Oh, wonderful.
FL:  But also with the CDs as well.Obviously, the CD one will be morepages [chuckles], but yeah.
BiTS:  And what are your plans for anyfinancial benefit that you get from this?What's happening to the money?
FL:  The money is going directly to theRoyal Surrey County Hospital, which isthe hospital where Matt was cared for.
BiTS:  How wonderful.

FL:  And it's going directly to the cancer unit as well. We've asked for it to go straightto them rather than just into the general pond of the hospital charity.
BiTS:  That's absolutely great. Congratulations on doing this. I think it's sensational.But, please tell me something about your feelings about it, Fiona. It must be terriblydifficult for you. When it's your son that's passed away, all this adulation is nevergoing to compensate for your loss.
FL:  No, it never will. But I think this has helped us get through the last 12 months,really, having this little project. I say little, it's turned into quite a monster project,really. But it's kept me out of mischief really, and it's allowed us to have something

Alice Armstrong



else to think about. Otherwise, we'd be just sitting at home thinking aboutwhat has happened. So actually, I've been quite grateful for thedistraction, to be honest.
BiTS:  One thing that occurs to me as you're talkingis that I'm not sure when in relation to his deaththis actually started. How long after he died?

FL:  Not very long, probably about December time.So he died in October and Dudley approached us, I thinkit was probably end of November, beginning ofDecember, asked would we be interested in doing this ifhe could set it up? And as I say, at the time that was justa single track with Joe Bonamassa, but the Bonamassatracks on the album also still has Matt's vocal on it, sothat's rather nice that he's able to duet with him, evenif it's posthumously.
BiTS:  Well, it's been amazing how much stuff,particularly Paul, has been able to resurrect fromjust little bits on tapes in places.
FL:  On the “Time To Fly” album, yeah. That's adifferent album, obviously.

BiTS:  Yes, no, I understand that, but it's amazing what's been put together, shall wesay?
FL:  Yes, I mean, that really was a labour of love, because that was very, very quicklyafter Matt died, that he started having to put that together. But it seemed a shame whenwe'd got halfway through recording, or the guys had, the Catfish guys, had got halfwaythrough recording tracks for the new album and when we were going through Matt'sphone, we managed to find various bits and pieces, half-written songs and lyrics andthings. So Paul decided rather than just waste that, because some of his stuff was reallygood, he would finish it, basically. So he took what he could from the recordings andlifted Matt's vocal onto what he had, and then built the rest around that. So it was quitea labour of love, literally, but I think it came out very well.
BiTS:  Wonderful, absolutely terrific. And the release, I gather, is on Matt's would havebeen birthday.
FL:  That's the pre-release, so that's when people can start pre-ordering.
BiTS:  Okay.
FL:  And then the album itself probably won't be out until February, maybe March, we'dthink, because we're going to release quite a few singles from it because the tracks areso strong that it's a shame not to showcase several of them, certainly. So the firstsingle comes out on Matt's birthday, which is the 7th of November, and that's alsothe pre-sale launch.

Joe Bonamassa



BiTS:  Are there any plans to do videos and that sort of thing?
FL:  There will be some videos. I mean, we've got a couple already in, but we won't bedoing videos for all of them, no. No, but we may do just sort of short montage, 30 seconds,bits and pieces on release dates for the actual singles, yeah.
BiTS:  Now, are you able to say at this stage, for when I produce this article, where peoplecan get the album from?
FL:  Yes, my plan is that there will be a special account set up separate from all of ourvarious band accounts, all the people who are involved, and that I will issue a QR code toall the people who are appearing, and they will put it on their website shop, and it willdirect people to a separate shop basically, which will deal with just this so that all themoney will go into the separate account.
BiTS:  Now is there anything else you'd like to tell me about the album? It must be veryimportant to you to be involved in doing this.
FL:  Yes, it is. I mean, I want to say a special thank you to Dan, Dan Lucas of Joplin HouseStudios, because without him, this wouldn't have been possible, quite honestly. And alsoto Dudley Ross for having the idea in the first place and for producing three of the trackshimself. So those two people in particular, also to Alice for producing the artwork, becausethere's a lot of time and effort going into that and I really do appreciate everything she'sdoing. And everybody, by the way, is doing this for nothing, just for the charity, so thatthere's no cost to me, apart from the actual production of the album and the CD. So, yeah,we're really so grateful, because these people are very, very busy people, you know,touring the UK and Europe, and they still managed to find time to do this for us. So yeah.
BiTS:  With Bonamassa and Trout involved it might be a big thing as well.
FL:  Well you'd like to think so. If there's any interest from his supporters, then that willreflect in some sales, I hope. But we've got a lot of people here who have a lot of followers.When Rivers Meet have over 100,000 for example. Elles Bailey has a lot. Dom Martin hasa lot. So there's a lot of people here who should hopefully bring some sales in, and we'llraise some money for the hospital.
BiTS:  Well, fingers crossed. I hope it all goes well and congratulations to you and yourcolleagues for actually having the nous to do this because I think it's a fabulous idea.
FL:  Thank you very much. Thank you..
BiTS:  Okay, Fiona, give my regards to Paul, please, and thanks very much indeed fortalking to me. It's been absolutely terrific.
FL:  Well, thank you for doing it for me.
BiTS:  And as they say in the blues world, keep on keeping on.



BiTS:   Let’s make a start  if you're okay.
BTJ:  Yeah, I'm fine.
BiTS:   Okay, I want to talk toyou in the end about theabsolutely terrific music thatyou produced with yourWeissenborn guitar. But tellme, first of all, how did you getinto music? Did you start whenyou were a kid, or what?
BTJ: Well, I was alwaysinterested in music already asa kid, but I think I startedplaying guitar when I was ateenager, maybe 14. I startedto play acoustic guitar with themusic of Bob Dylan, I learned.A lot of Bob Dylan songs. Andafter a year or two, I was reallyinto playing guitar. And then Istarted to learn electric guitarwith the music of B. B. King, and that's how it started, I think.
BiTS: Did you have guitar lessons ? Were you taught by somebody?
BTJ: I was taught by my brothers. They showed me a few chords, the A minor chordor the G chord, and then I pretty much learned it all by myself.
BiTS: Okay. How old were you when you started actually playing blues then?

Bad Temper Joe is a German artist from Bielefeld, East
Westphalia-Lippe. He plays a Weissenborn guitar. He has
released eight studio albums since 2014 and was the only
European finalist of the International Blues Challenge 2020
in Memphis, Tennessee. He was the winner of the 12th
German Blues Challenge 2022. His new album “The Acoustic
Blues Guitar Revue” is an outstanding production and is
reviewed in this issue of BiTS.

THE BiTS INTERVIEw: Bad Temper Joe

Bad Temper Joe



BTJ: Oh. pretty shortly after, you know, when I started playing electric guitar, I waslistening to B. B. King and a lot of the electric blues stuff that we know nowadays, someEric Clapton stuff. But, yeah, and I think I was... about 18 or 17 when I played my firstshow, my first concert, I think, at an open mic.
BiTS: That's very good. You were playing solo at that age, were you?
BTJ:  Yeah, yeah. Totally solo. And I started writing my own songs pretty shortly after,I think.
BiTS: Who were the artists that you base yourself on, if that's not a rude question?Who do you find your biggestinfluence in what you play andwrite?

BTJ: First and foremost it's BobDylan! Then Johnny Cash, and awhole lot of the blues greats —Mississippi Fred McDowell, R. L.Burnside, John Lee Hooker,Mississippi John Hurt, B. B. King,and Freddie King. And of course,some contemporary artists as well.Kelly Joe Phelps, for instance, hashad a big influence on my guitarstyle.
BiTS: You started performing inpublic at the age of about 18, what sort of guitar were you playing then?

BTJ: I started out playing a regular, inexpensive acoustic guitar in the conventionalway. It took me some time before I settled into lap-style playing.
BiTS: When did you start playing dobros or at least resonator guitars and how didyou find the Weissenborn guitar?
BTJ: Pretty early on, I bought a simple resonator because I loved hearing all the blueslegends play slide. I was terrible at it at first, though, and quickly gave up on bottleneckslide. But slide guitar always fascinated me, and when I discovered Kelly Joe Phelps,I tried his approach — raising the strings on a regular guitar and laying it flat in mylap. That’s how I started lap-style playing, about twelve years ago.Then I got into bluegrass, watched Jerry Douglas and Rob Ickes play dobro, and trieda cheap square-neck resonator. Later, Ben Harper and David Lindley got me hookedon Weissenborn guitars. I tried a basic one first, and it felt right. In 2017, I finally gota high-end Weissenborn, which was a game-changer.That year I also met Peter Wahl, a luthier in southeast Germany who makes amazingresonators. We became friends, and I’ve been playing his instruments ever since.  Butfor lap style, it’s always a Weissenborn for me.
BiTS: How did you get yours?

Kelly Joe Phelps



BTJ: Over the years, I’ve played a few different Weissenborns. My first high-end onewas British-made and ordered online. It’s very close to the original style. I still haveit, and most of my slide recordings were done on that guitar. It’s definitely prettybeaten up by now.Since the end of last year, I’ve been playing a Weissenborn made by Italian luthierErmanno Pasqualato. His guitars combine the original vibe with moderncraftsmanship. I’ve always admired his work, so I reached out to see if he could buildone for me, and he did.
BiTS: What special about that particular type of guitar? Are  techniques of playing itdifferent from playing standard slide?
BTJ: It  is an all-hollow guitar, from the bottom all the way up to the headstock. Thatgives it a unique sound youcan’t get from a resonator ora regular guitar. When itcomes to technique, aWeissenborn is somewhatlimited because you’reworking only with a tone barand the tuning you choose.Creating different chords canbe challenging.With bottleneck slide, you canfret behind the slidedepending on which finger you use, so you can combine fretted notes with slidingnotes. For me, the two approaches are completely different. Some things work betteron a lap-style guitar, and others are better suited to bottleneck style. At least, that’show I experience it.
BiTS: Please will you tell me something about the albums that you have made.Including the latest one. Any more coming up?
BTJ: Over the years, I’ve released a number of albums, but the ones I’m most proudof these days are “One Can Wreck It All”, “Glitter & Blues”, and my latest, “The AcousticBlues Guitar Revue”. To me, each of them is completely different. The obviousdifference is that the first two feature only original songs, while the last re-imaginesclassic blues songs. But they also differ in sound and production.I started out recording solo albums, just me and a guitar. Then I began releasingrecordings with my band, like “The Maddest of Them All”. On “One Can Wreck It All”and “Glitter & Blues”, I combined both approaches, but each album still has its ownidentity. To me, “Glitter & Blues” is very polished, while “One Can Wreck It All” isgrittier and dirtier.

An Iseman Weissenborn, showing the acoustic depth



My most recent album, “The Acoustic Blues Guitar Revue”, goes back to basics. Itreflects where I’m at right now. I’m always trying to develop as a singer and a guitarist.My previous records featured full-band productions, with overdubs and a biggersound, but this time I wanted to strip everything back to the roots — just me and aguitar, with the instrument front and centre. I spent time figuring out how to makethat work and which songs would suit this approach, and I’m really happy with howit all came together.Once I finish one record, the next one is always on my mind. To be honest, I alreadyhave the songs ready. I might go into the studio this year, but I’m also thinking it mightbe better to wait a little, refine the songs abit more. We’ll see what happens!
BiTS: Some of your music I find absolutelydelightful is it emotional and filled withskilful delivery both in instrumental andvocally how did you learn to perform likethat? Do you listen to a lot of music?
BTJ: Thank you so much for thatcompliment, it really means a lot! I listen toa lot of music, and for me it’s all about beingmoved by it, whether it’s a ballad or a rocker.I try to do the same with my own music. Iwant to connect with it myself, and I wantthe listener to feel that connection too.What’s the biggest gig I’ve ever done andwhat are your ambitions?
BTJ: I’ve done some bigger festivals, which is fun, but I usually love playing smallervenues. I want to perform as much as I can and travel with my music. Whether it’s 50people or 5,000, if I can reach them through my music, that’s enough to make me feelgood on stage. And yes, I might even smile!
BiTS: How about the UK?
BTJ: I would love to come over and play there anytime, but sadly, there aren’t anyplans in the near future.
BiTS: Many European artists end up going to America and stay there? Have you gotany plans to do that?
BTJ: No, not at all!
BiTS: Have you ever been to America and played there? If so, what was the response?If not, would you like to do that?
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BTJ: I’ve played a few clubs on Beale Street in Memphis a few times, mainly duringthe International Blues Challenge. The audience response was amazing. Some peoplesaid they hadn’t heard that kind of music in years, or only from their grandparents,which honestly surprised me. It also feels really good to have listeners who get thelyrics. I had some really fun shows there.
BiTS: If you could choose, what would be the ideal venue you would like to play in?
BTJ: I’d love to play in a cosy listening room or a small theatre for around 250 to 300people, close to the stage. Dimly lit, so everyone can just sink into the music and thestories. I’ve done a few shows like that, and they’re absolutely magical.
BiTS: The one thing I don’t want to know is your real name! I am delighted that youfollow the footsteps of all of those people who went by strange stage names like MuddyWaters and Barbecue Bob, Peetie Wheatstraw and many others. What I would like toknow though is why you chose the name you use. Can you tell me?
BTJ: I guess the name chose me. Friends always said I seemed grumpy, like I wasbad-tempered all the time, even as a teenager. When I started playing open mics, Iused my birth name for a few shows, but I switched pretty quickly. Friends were alwayscalling me Joe anyway.I’ve always liked the idea of stage names, like Lightnin’ Hopkins or Big Joe Williams,and I wanted something that fit me. I went with ‘Bad Temper’. It actually helps onstage. Sometimes I don’t talk at all or don’t smile, and it’s fun when the audience triesto make me laugh or catch me smiling. It’s like a little game within the show.
BiTS: Thanks for chatting to me Joe
BTJ: Thanks so much for the interview! I really enjoyed your questions. If anythingelse comes up, just let me know!

Bad Temper Joe — If Tears Were Diamonds

https://www.youtube.com/watch?v=Y_ukrMUekpg


Road Warrior - Delbert McClinton
By John HolmesThe term ‘musician’s musician’ generally refers to someone who is highlyrespected by his or her peers, but who is not that well known to the generalpublic. I would suggest that Delbert McClinton falls into that category, but,from what I understand of him, I think he is quite happy withthat position.Delbert McClinton is someone very hard to pigeon holemusically - he has played and sungrock & roll, R&B, blues, country, TexMex and even a little pop, andalways with a style and authenticityentirely suited to the genre he isworking in.Though some blues aficionadoreaders of BiTS might not be toofamiliar with his work in thatsphere, in my opinion he has oneof the great blues and R&Bvoices, and he’s no slouch onthe harmonica either!Delbert was born to Herman and Vivian McClinton, in Lubbock, Texas, on 4thNovember 1940. His Father was a truck driver, and had married Vivian, the 20 yearold widow of his close friend, and driver for the same company, Jack, when she wasleft pregnant and with a 2 year old.Lubbock,TX,  known as “The Crossroads of the West”, is famous not just for BuddyHolly, because other talented individuals such as Tanya Tucker, Waylon Jennings andJimmy Dean were also from the same place. Oddly, between the years 1940 and 1950,Lubbock was second only to Albuquerque, NM,  as the fastest growing city in theUSA, although it’s difficult to see why, in an area of flat dusty landscape.Maybe it was its position as a crossroads that enabled the city to pick up radiostations from as far away as Chicago, Dallas and Mexico. Consequently there wasmusic everywhere, including from the stores themselves, which often installedspeakers to play the music of Hank Williams, Bob Wills and the other stars of theday. According to Delbert, in Lubbock, you either “grow cotton, go crazy or playmusic. There just wasn’t a hell of a lot to do”. His early childhood memories of musicwere of country, Cajun and World War II era songs, his favourites being CharlesBrown, Johnny Mercer and Nat King Cole.



His parents were not musicians, but they enjoyed dancing and listening to the musicof the day at The Cotton Club, whilst the children played outside in the fields, fromwhere they too could hear the music.Times were often hard in those days, but his parents never complained, even whenhis Father had to take a job driving the truck that sucked out septic tanks. However,in 1951 the family moved to Fort Worth, Texas, where his Father had taken a job asa brakeman on the railroad, where two of his brothers also worked. Fort Worth wasa boom town, off the back of the oil and military defence industries.Young Delbert was tuning into as many radiostations as he could find, and bcame a hugefan of Hank Williams, who was to dietragically only two years later, at the age of29, as a result of drink and drugs. Delbertenjoyed singing the songs he heard, and hadno particular thoughts of performing, but hisfriends were of the opinion that he shouldbe on stage. One night, in 1953, at a squaredance, he was persuaded to do just that,accompanied only by a 78 rpm recording ofthe song ‘Oh Johnny’, and it went down sowell that Delbert became somewhat of alocal child star overnight!Although this impromptu performance wassomething of an eye opener for Delbert, thelife changing experience happened when afriend of his brother turned up at the houseone day with a guitar, and played a HankWilliams song - “I hung on every single word he said, and watched every move hemade. I wanted to learn to play guitar and sing like that as bad as I’d ever wantedanything”.Another friend of his brother also played guitar, and took the time to show theenthusiastic Delbert some chords, and he eventually scraped together $3.50 to buya beat-up old Stella guitar - “That old Stella was a piece of shit, but I practiced andlearned chords and figured out songs. It was terrible, but man, I loved it”!By the mid-50s Delbert had discovered Big Joe Turner, Elvis Presley and Bill Haley,and in 1957 he played his first gig - just him with his guitar, at the Big V Jamboree.It was just one song, “Crazy Arms” by Ray Price. Apparently the sound was terrible,but the audience enjoyed it. Later that Summer an aunt and uncle invited him toholiday with them in Florida. Believing that he had some musical talent, they renteda little Martin guitar for him, and entered him in a local talent contest. He must have



impressed, because he went through to the final, and eventually won the $100 dollarfirst prize.He continued to play weekly in the club where he won the contest, and was surprisedto be given a card, when he came off stage one night, by a woman from CapitolRecords, who asked him to send her a demo.Back in Fort Worth, he managed to buy himself his own Martin guitar, and puttogether his first band, The MellowFellows. The band played somerestaurants and parties, andeventually found themselvesopening for Jerry Lee Lewis, whowas on his first visit to Dallas.Although he said they were prettyterrible, and the sound was equallybad, “the crowd didn’t know anybetter. We loved them and they lovedus”.They made a demo of “Mean WomanBlues” and sent it to Capitol, andalthough the band didn’t hear fromthem, the fire had been lit.The band changed personnel a fewtimes, eventually renamingthemselves The Straitjackets, and by1958 were playing twice weekly shows at the Red Devil Lounge, in Fort Worth.Delbert was often advertised as the star vocalist in the band, although he was alsoplaying rhythm guitar, and beginning to pick up the harmonica (especially afterhearing Jimmy Reed).Their local popularity grew, and soon they were backing the big R&B stars who camethrough town - Buster Brown, Memphis Slim, Bo Diddley, Jimmy Reed, and manyothers. Delbert learned a great deal from working with these great black artistes.By this time Delbert had the responsibility of a wife, who he married in 1959, butlater admitted that it was a mistake getting hitched when neither of them knew muchabout life. His wife worked as a bookkeeper for a natural gas company, and was themain breadwinner. Indeed, Delbert later said “hell, I didn’t make any real moneyuntil the late 1980s”. There isn’t much money to be made as a road warrior!In August 1961 a baby appeared, so Delbert was forced to take a manual labour dayjob at Stratoflex  (they made high pressure hoses for jet airliners) in addition to hismusic. The job did not last long, nor did those working in a department store, drivinga truck or chasing up people who defaulted on their loans.

Skyliner Ball Room, Jacksboro High Way, Ft
Worth, TX, 1966



In November 1961 the regular Straitjackets gig at Jack’s Place came to an end whenit was burnt to the ground, but they found a new home at the Westmore, and thenSkyliner Ballroom on Jacksboro Highway. The following year they beat 200 othercontestants in the regional Coca Cola talent competition, and were placed second inthe State final.At the Skyliner they backed Howlin’ Wolf, Sonny Boy Williamson (and the strippers!),and they also worked at clubs in Dallas and Fort Worth (some owned or part-ownedby Jack Ruby, the killer of Lee Harvey Oswald, the alleged killer of JFK).In Fort Worth, local promoter Bill Smithbooked Delbert and the band regularlyas session musicians, and it was herethat he met Bruce Channel. Althoughborn only 24 days apart, and in the samearea, they had never before met, but atone of their first sessions together theyrecorded ‘Hey Baby’, featuring thememorable harmonica intro fromDelbert, and it was a huge hit, not just inthe USA, but also in the UK. Channelinsisted that Delbert should be part ofhis band when he subsequently touredthe UK, in Autumn 1962. On a couple ofdates in the Liverpool area they weresupported by The Beatles, and JohnLennon asked Delbert for some tips on harmonica playing, which he was happy togive him. “The story has been romanticised to more than it was. I didn’t teach him.I showed him what I did”.Back in the US, Delbert continued supplementing his music earnings with variousdaytime jobs, but The Straitjackets needed to move on, because they were top of theheap in the Dallas/Fort Worth area. Delbert had realised that he could take more orless any song and put his own convincing slant on it. Unlike other white ‘rip-off’artistes, such as Pat Boone, Delbert could sing black music with authenticity.As a result, The Straitjackets split, and Delbert formed a new band, called TheRondels, who played rockabilly, blues, R&B and country. They soon found a managerand promoter, named Jerry Conditt, who arranged bookings on a wider basis, and asingle (‘Mathilda’ c/w ‘Tina’) was released on the Shalimar label, which was a localjukebox hit.Surprisingly, Delbert had written poetry at school, so took to songwriting quite easily,in the style of the music he had been most exposed to - country and R&B. One of hisfirst compositions, ‘If You Really Want Me To, I’ll G’, was released on Smash, and wasanother local hit. Unfortunately, due to publishing problems, the record was not able



to be distributed nation wide, and thousands ended up dumped in a warehouse. In1967 it was a country hit for Waylon Jennings!On the years to 1970 The Rondels released at least 18 singles searching for theelusive national hit, but none were successful.The band line-up changed frequently, but theyremained a top bar band, albeit without makingany real money. So, by the end of the 60s, theband split, and so did Delbert’s marriage - “mymarriage was shot to hell. Nothing was goingright. The way I saw it, I was still doing what Iwas doing 10 or 12 years before. I wasn’t gettinganywhere”.Although he was 30 years old, and things werepretty much at rock bottom, the passion to playmusic had not dimmed, and Delbert formedvarious short-lived bands over the next fewyears. However, with a new lady in his life, and the encouragement of old band mateGlen Clark, the two of them packed up their worldly goods and moved to LA, a placewhere many Texas expatriate songwriters and musicians found themselves. He andGlen initially got a job at a veterinary supply company, but it was a hand to mouthexistence, in a dingy rented apartment, and his new lady soon became his old lady,as she couldn’t stand that way of life. In his despair, Delbert sat down and wrote ‘TwoMore Bottles of Wine’ - in 1978 it was a No.1 country hit for Emmylou Harris, notthat he saw any money from it.Having renewed their musical acquaintance, Delbert and Glen started writing songstogether, and teamed up with another Fort Worthmusician, T-Bone Burnett, to record a three songdemo. Off the back of that, with a great deal of helpfrom independent agent Daniel Moore, they got adeal from Atlantic subsidiary Clean Records, asDelbert and Glen, and a self-titled album wasreleased. Both that, and the follow-up received a lotof interest - critics described their work as verymuch a Texas record, with all the blended influences,and likened them to a seasoned bar band that wasplaying mostly original material.Unfortunately, the musical relationship between Delbert and Glen did not last, in thewords of Delbert “we were not very self-disciplined. Our habits were bad, and ourwork ethic not really that good. We just ran out of gas”. With that he moved back toFort Worth.



In a theme right out of The Blues Brothers movie, Delbert set about “putting theband back together”, and went back on the bar band road, playing for door money.Out of the blue he got a call from an old friend, Charles Stewart, who was now abranch manager for ABC Records, who told him to come over to the studio, demosome of his songs, and he would ensure they were heard by the right people at ABC.He did, they liked it, and a contract was signed.That contract produced three albums, “Victim of Life’s Circumstances” (1975),“Genuine Cowhide” (1976), and “Love Rustler” (1977). All three contained the classicMcClinton mix of blues, R&B, country and some rock & roll, but the music fellbetween all four stools, so they were not successful - and then ABC went bust!Having spent some time in Nashville, Delbert, with his new partner (and soon-to-besecond wife) Donna Sue, moved to Austin, where the music scene was reallybeginning to thrive as a melting pot of musicians from all the genres met and playedtogether. Delbert, and fellow Texan Doug Sahmtook all the influences, that also included TexMex, and played the many clubs around theAustin area, to ever increasing audiences. In spite of his local success, Delbert and DonnaSue moved back to Fort Worth in 1976 - shewanted to go back home, and he wanted herto be happy.Two years later, and many road gigs down theline, Delbert did an artist showcase inNashville, and was picked up by CapricornRecords. As a live performer he was a hugeattraction wherever he played, but that hadnever produced success on vinyl. His firstCapricorn album (“Second Wind” - 1978) also featured the Muscle Shoals Horns.By this time Delbert had some pretty heavyweight fans of his music, including DanAckroyd and John Belushi, who credited his band as an inspiration for the BluesBrothers, and recorded his song “B Movie Box Car Blues” on their first album.In February 1979 the band landed the musical guest spot on “Saturday Night Live”,in which they featured a track from their second, and final, Capricorn album, “Keeperof The Flame”. Once again, the label went bust almost as the record was released.So Delbert went back to playing the bars, clubs and festivals, this time with thesupport of a well known artist manager, Don Light, who arranged a deal with MuscleShoals/Capitol Records. Thinking that he had no original compositions of the rightquality, Delbert cut an entire album of covers, entitled “The Jealous Kind” (1980).These included Al Green’s ‘Take Me To The River’, Van Morrison’s ‘Bright Side Of The



Road’, and a song from Dallas friend Jerry Williams, called ‘Giving It Up For YourLove’.The family having moved again, this time to Malibu, the marriage did not survive,but the single release of the Jerry Williams song was a hit, reaching No.10 on theBillboard chart, and staying in the charts for 6 months. His second MuscleShoals/Capitol album (”Plain From The Heart” - 1981) was released, the gigs movedto concert halls, auditoriums and the college circuit, but he was still making littlemoney. It didn’t help that Muscle Shoals Sound had a falling out with Capitol, andthe label folded.After the failure of his second marriage, Delbert eventually met Wendy Goldstein,who worked for NBC, and was already a big fan of his. Delbert credits Wendy withtaking his career from that of road warrior to a critical and commercial success, aswell as sorting out his tax problems. By 1986 she was not only his partner, but alsohis manager.Having first appeared on Austin City Limits in 1976, Delbert was back again (for afourth time) in 1988, and one of the attendees was Lee Atwater, the campaignmanager for George W. Bush, the newly elected president. Atwater was a fan ofDelbert, and invited him to be part of the all-star blues review inaugural celebration.After some deliberation he accepted the invitation, alongside Etta James, AlbertCollins, Joe Cocker, Stevie RayVaughan and others. The showwas a huge success, and a DVDwas released, featuring four songsfrom Delbert.In January 1989 Delbert, nowmarried to Wendy, moved toNashville, and after nearly adecade without a record deal,Alligator released “Live FromAustin”, which received a Grammynomination for Best Con-temporary Blues Album. Sub-sequently, he signed to Curb Records, and released “I’m With You” (1990), and “LuckOf The Draw” (1992), the latter including a Grammy winning duet with Bonnie Raitton ‘Good Man, Good Woman’.At long, long last Delbert was, in his own words “rolling some sevens”, one of whichwas a headlining performance at Carnegie Hall in 1994.In 1997 Delbert’s contract with Curb wound up, and he moved to Universal/RisingTide for the album “One Of The Fortunate Few”, which included an all-star cast inaddition to his own band. However, once again the label folded straight after therelease, so it received no promotion. For a number of years thereafter, Delbert and



Wendy produced his records independently. Those albums, whilst not necessarilybeing hits, have garnered great reviews, and three Grammy awards.Since the turn of the 21st century most of his albums have been released on the NewWest label, and he has continued to tour, although on a lesser basis, recognising hisgrowing years.However, a regular gig of his since 1992 has been The Sandy Beaches Cruise, anannual music cruise organised by Delbert, Wendy and a friend called Gary Turlington.Today, this is still an annual event, and 85 year old Delbert is still belting out hisbrand of Texas blues/R&B/country/soul. The touring might have slowed, but thepassion remains as strong as ever, even after in excess of 60 years as a musician, andhe can still hold his own with the young guns.There are still quite a few Delbert McClinton albums available, of which I wouldcertainly recommend “Live In Austin” as a very good taster - it will give you a tastefor more, I’ll bet!
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For his radio show in Australia, Frank Davidson interviewed Fiona Boyes about
her new album. He started his show with a recorded track from her.

Frank Davidson: This is  A Different Shade of Blue on3WAY FM, and that was Fiona Boyes from an album thatwas released in 2003, titled “Blues for Hard Times”.But we thought we'd find out a bit more about her brandnew album “Live at Bluesfest 2004” with a woman Iconsider to be the happiest woman in the blues.Hello, Fiona Boyes.
Fiona Boyes: I like that. You know, I have beentold that I smile too much to be in a blues band,but there you go. I want to play the blues, but Ithink generally, blues should be about losingyour sadness; that is more to my cup of tea.
FD:  Absolutely, and every time I've seenyou perform, you certainly always getrid of my sadness and make it makeit a fun musical set.It’s always a treat to have a chat withyou. We are going to talk about live atBlues Fest 2004 and it brings back a lot offond memories for me. I can imagine whatyour reaction was when you discovered thelong lost tape.
FB: Look, it's quite amazing. I am quite a hoarder, and I have, you know, boxes ofmemorabilia and various bits and pieces. And over the years, I've had a lot of relocations.I've moved a lot of times, and you know, at one point I've lived in ten houses in eight yearsin two different countries.

A Different Shade of Blue

News  from Oz by Frank Davidson
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So there was obviously you know stuff that has been in storage anyway for a long periodof time.Last October I relocated to the northern rivers In New South Wales and in the move I wentwhat's in that box and lo and behold there was a dusty mini disc player. So I got it outlooked at it and couldn't believe it because it was labelled but I'd forgotten all about it!It was a live disc tape from the sound board of the first performance at Byron Bay BluesFestival 2004 which was the first iteration of the Fortune Tellers and the first time I puttogether a touring band and that was done for a tour with Hubert Sumlin, Howling Wolf'sguitarist. So, when I found it, I was, youknow, I almost didn't have theheart to listen to it for a coupleof weeks because I rememberedthat as being such a magical tourand such a performance, and itled to it to a friendship withHubert Sumlin, which I reallyvalued. And I, you know, I didn'twant the reality to mar themagic of my memory. But as itturned out, when I listened to it,I was thrilled. I thought theperformance had really stoodup, and it was wonderful. Giventhat we have lost both Hubertand Chris Wilson, who was an incredible mentor to me also.
FD:  Absolutely, And how did you first meet up with the late Hubert Sumlin, I mean thisis a man that is ranked number 43 on Rolling Stone's 100 greatest guitarists of all time,not to mention his impact on numerous musicians. How did you first make hisintroduction?
FB:  Hubert Sumlin is a very interesting, quite idiosyncratic player. But he's also theguitarist that the people like Eric Clapton and Keith Richards said was the guy for themin terms of his guitar stylings and where he took blues guitar at the time. So yeah, I metHubert when I picked him up at Melbourne Airport to start this tour. So, and I was quitebeside myself because, as someone who was and is a fan of the music first before I becamea player. You know, I remember first hearing Howling Wolf, and you know Hubert was abig part of Howling Wolf's ensemble sound.And you know, I could not believe I was getting to meet Hubert, let alone play with himbecause originally, this was in 2004, so it came off the back of a huge year for me.2003 was my first ever visit to America and I performed, competed, and won at theInternational Blues Challenge, which was a, you know, an incredible experience, but itopened doors for me. And one of the things that happened there was I had jammed withBob Margolin, who was longtime guitarist with Muddy Waters and I also went back to the



States and toured and made a live album, “Live in Atlanta”, which included Bob Margolin.So, originally in the following year, the idea was to get Bob Margolin out and do some tourdates to promote that album and to sort of build on my success from the year before.And it was like we set all the dates in place. And then we got a call from Bob's agent, sayingthat there was a scheduling problem and that Bob Margolin was no longer available, towhich they casually said, “Would you consider Hubert Sumlin instead”? Oh, oh mygoodness! Yes! Yes, you know, so I, yeah, then reject my idea with Bob and put togethera band with Hubert in mind and really I couldn't believe it!
FD:  I did not realize that was the first tour ever for the Fortune Tellers, and your firsttime ever with Mark Grunden on drums and percussion?
FB:  It's amazing! I've played with Mark in jamming situations and with the Mojos (myvery first band) , but on this Live recording actually it is, you know the first Fortune Tellersand  Mark Grundon. Twenty one years later he is still my drummer.So it marks quite a lot of milestones actually for me.So we had Mark Grunden on drums, Dean Addison on double bass because I had thisnotion that I wanted to have a dedicated double bass player that would channel WillieDixon. Because, you know, I've always loved my blues to be very much based on thetraditions of things. And I thought, well, I'm going to go for early Chicago sound, you know,with the band, so Dean Addison on double bass.And then I, well, now that I'm, you know, I had played with Bob Margolin and had a senseof what he did. But now, to be playing withHubert Sumlin, I thought, well, I have toinclude some Howling Wolf material. AndI, to be honest, my journey playingChicago blues as a style was at thebeginning for me. You know I had a longtradition of playing with the Mojos, whichwas a band that played more swing andNew Orleans-y sort of stuff. And I thought,well, if I'm going to have Hubert, I need tohave a harmonica player with someonewho can bring some of that Howling Wolfenergy to the stage. And who better to askthan vocalist harmonica playing musician,Chris Wilson? I suppose discovering this tape, apartfrom the memories of Hubert Sumlin, as well as the memories of Chris Wilson, who welost in 2019, bittersweet memories of playing with him numerous times.
FD: I saw you several times, and always a powerhouse performance not only from yourselfand band but Chris, Like I said, a bittersweet time.
FB: :  Well I think in some ways that was part of the reason why I felt it was important tosee if I could release this album because given that you know we'd lost Hubert and Chris.

Chris Wilson



For me  they were both really important people in my life you know musically as well aspersonally. And I remember, particularly with Chris, asking him you know would heconsider being involved in the tour. I was very conscious now stepping into the role of afledgling bandleader in my own right that to hire Chris Wilson as a side man well youknow I was really going to have to step up.And I felt that he was very encouraging and so was Hubert. But that was part of why thattour was, you know, so pivotal for me. And I think, you know, Chris's playing on thisrecording is just beautiful. There's some really lovely stuff in there. And I'd forgotten,because we were mostly playing electric, but I remembered when I listened to the originalmini disc recording, I heard that we had broken it down in the middle of the set and donea handful of tunes in a sort of an acoustic setting. So it was rare because it was just meand Hubert on acoustic guitars andChris playing more acousticharmonica, just through amicrophone rather than throughthe amp. And so there were quite alot of textures.You know, I loved Chris's acousticplaying, and he had so many moods,and he drew from such a richtradition and palette of roots music.And it was also relatively rare forHubert to play acoustic rather thanelectric. So, you know, a lot ofinteresting and lovely things.
FD:  Absolutely. And I must say aswell too, I remember there's analbum of yours I tried to find in myCD collection that you sent me,actually years ago, that features Chris Wilson's liner notes, which gave me the inspirationfor the program name of A Different Shade of Blue. I cannot remember the album, but Iknow Chris did the liner notes, and it was your album. So, thank you.

FB:  Oh, Frank, you're welcome. You know. That was actually one of the Mojo albums.You know, The Mojos made a few albums and Chris did the liner notes for—I can'tremember which one in particular, but, you know, that was one of the interesting thingsabout Chris.When I first saw him, I just was not quite intimidated, but you know, he had such a hugepresence on stage. But, you know, personally, he was a remarkably interesting,complicated, and thoughtful person. And certainly, there were times as I tried to negotiatedifferent spaces as a musician. I remember the first time I considered trying to self-produce my own recording session, calling Chris for advice, you know, at various timesover the years. He could often be notoriously difficult to pin down, but if you, it alwaysseemed like he always picked up the phone when I wanted to ask him some advice. Andhe was always very thoughtful in his response and immensely helpful.



And so, of course, having found this recording, it was then especially important to me thatI got in touch with Sarah Carroll, Chris's partner and her sons George and Finn, for themto listen to it and for them to be happy with me releasing something like that and to alsocontact BLUESFEST Promoter Peter Noble, (seeing this was recorded off the desk atBYRON BAY Bluesfest), to make sure that all stakeholders were happy with me proceeding.And I think everyone was really encouraging about releasing this recording as a legacy,as an historic legacy, you know, to I suppose extend the legacy of people like Hubert andChris and their musical body of work. Yes, it's been quite a labour of love.
FD:  We all know what it's like moving house, and asyou said, you've had several moves, so sometimes youfind gems, and you found a fantastic gem with Live atBLUESFEST 2004.Now, it is officially out now via your website, but you'vegot a big tour schedule ahead of you as well, and one Inoticed that's happening the launch of Blak N Blueswith Uncle Glenn Loughery in Hawthorne. What is thatall about?
FB:  Well yes, I have been busy, so I often have a lot ofdifferent projects on the go, and one of the things I havebeen doing is a collaboration with a Wiradjuri Elder,

(above) who is a poet. We met a little-while back, and I thought he was a really interestingperson, an interesting   public speaker. He's on the board of a lot of different organizationsas well, an interesting guy.We do this as a bit of a noble experiment; it's like an interdisciplinary, interculturalconversation. We've been doing this collaboration called Blak N Blues, and basically itwill be, we'll have a little introduction. I'll play a song, and we kind of talk about the bluesas an oral tradition and also the Indigenous perspective as an oral tradition. So if I play asong about something, then Glenn will respond with a little bit of a chat about that thingor that topic and then recite one of his poems that is in that theme or topic. And I foundit really interesting, and then quite often in his comments, in his commentary at that point,will spark an idea for one the original one of my own original songs.So then I'll respond with another song, and so it goes back and forth as sort of aconversation between, I guess, blues with poetry from an indigenous perspective, fromUncle Glenn.It's a book launch because he had a collection of poetry, some of it in language, or bits andpieces of language and descriptions and stuff. So this is now compiled back into a book,Bina Bira Bina, and there's a longer title in language, but that book, which also has someof his, it's going to be launched tomorrow, and we're doing a performance of Blak Bluesas part of that book launch.
FD:  They can find out more details on your website but then you're also doing a solo gigon Saturday the 4th at Ffyansford Art Gallery, near Geelong, a nice little funky venue. Andthen the launch is on Sunday at the Way Out West, with, as you said, Sarah and ShannonBorune.

Uncle Glenn Loughery

https://en.wikipedia.org/wiki/Wiradjuri


FB:  Yes, that's right. It is an interesting idea trying to launch an album that is a historicrelease, because clearly normally with a launch you would assemble the band and play.But it kind of can't quite work that way. I had a few tricks up my sleeve, so I wanted tomake particularly the very first section of the launch.
FB:  We'll have the Fortune Tellers Band, which you know as Tim Neil on Hammond andbass, and recent times he's been playing a lot of sax as well. He is a newcomer, we’ve onlybeen playing together, what, 15 years or something instead of 21, maybe longer now. Butwe're going to kick off with everybody. And then I wanted to have someone to representand give tribute to Chris Wilson. So that's where Sarah Carrol and Shannon Bourne havedelightfully agreed to get the celebration started. And then we'll play, actually, some ofthe songs on the album have gone through incredible different versions over the years.So there will be some songs from the album, but in their current, you know, Hammondtrio cigar box forms you know some of these songs.You know it's interesting when you write a new song to see the journey of differentversions and how you can adapt the songs in different ways. And then, of course, therewill be jamming and shenanigans in the second halfbecause we love that. And every time we play WayOut West, you know I will say those folks knowhow to have a party, and it's always a celebratorygig when we play Way Out West. We'll be lookingforward to it.

FD:  Fiona, with the tour, it runs through at leastuntil mid-December. And now, being based upnorth, does that make it easier or more difficult foryou and The Preacher to arrange gigs nowadays?
FB:  Well, of course, we were based in the NorthernRivers for some years, and we've moved back up there to somewhere reasonably close.So, you know, it's one of those things; all the different places we've lived, you know, youjust get along with doing what. you do. Yes, I've worked out I'm getting up my frequentflyer points. My nearest airport is Ballina, and I've worked the best ways of getting in andout of there.But you know, I think, you know these days I just you just have to factor in the travel toget to wherever you're going. And I've discovered a couple of you know nice places. I'mlearning a little bit more again about the region I'm living in and meeting some musiciansup there and finding local places to play at.  And that's often the places where I can flymyself in or fly the band in. And that's you know always great fun to catch up.So I'm down south in Victoria and then I'll be back again in a month or so for the TarraBlues just outside of Wangaratta, as part of the Wangaratta Festival of Jazz & Blues.And there'll be a couple of shows around that. Yeah, so basically, you know, I thinkwherever I've lived, there's always been regular pilgrimages back to a Melbourne base,given that you know my band is here. And the funny thing is that, you know, I haven'tactually lived in Melbourne now for, I don't know,  15, 18 years. It's been a long time. But,you know, in all the various places I've lived, you know, people often say, where are you

https://www.youtube.com/watch?v=2ID_EjnXWJ8&list=RD2ID_EjnXWJ8&start_radio=1
https://www.youtube.com/watch?v=2ID_EjnXWJ8&list=RD2ID_EjnXWJ8&start_radio=1
https://www.youtube.com/watch?v=2ID_EjnXWJ8&list=RD2ID_EjnXWJ8&start_radio=1


from? And I'll go, well, I'm from Melbourne, but right now I'm living wherever I am. So Ido feel, you know, deeply Melbournian, even though it's been a long time since I've actuallylived at home.
FD:  Well, that's good. I better let you go because I know you've got a busy schedule, gettingthings organized and getting on the plane and whatnot.And before I let you go though I must say happy 21st to your trusty Maton Master Soundguitar, made especially for you in Maton Melbourne factory, It just turned 21 years of age.
FB:  Yes. You see, when I started to join all the dots I thought, well, 2004 that was the firsttime I put together the Fortune Tellers as a touring band for a tour. It was the first timethat I used my trusty Maton Master Sound, which is my favourite and constant touringcompanion; that was its first outing too.The funny thing was I'd always played, or generally played a Telecaster, and I love Telesand I've got some beautiful Teles. And when Maton built that guitar for me it was I wasreally like I don't need another electric guitar I've got a Telecaster I don't need that. Andso in the end, I said, well, why don't you make a guitar that does something very different?And what I love about the Maton Mastersound,  it was maybe the first one they built as along scale instrument. They were originally designed as a short scale instrument. Andwhen I went in to test drive it as anidea, I went, I didn't like the feel ofit.Short scale, for those guitarists listening, at theshort scale instruments got a more bendy kind offeel. And I liked the rigidity. So that was a custom buildto a long scale. And then they made various tweaks to theinstrument to suit me which then ended up leading to aproduction run of that style sound. But yeah, so that wasits first go. And I really wanted something that had a meatiersound. And it was perfect for playing in a small ensemble andplaying Chicago style stuff. Yeah, so that's been, yeah, the 21 yearscelebrating the band and that guitar and this historic recording.
FD: : Well, you've reached adulthood as they say.
FB:  Yes, the key to the door. Yeah, that's right.
FD:  Fiona, it is always a pleasure to talk to you. Your tour schedule is on. your website atFionaBoyes.com and you can find out all the details and pick up a copy live at Blues Fest2004.
FD:  Best of luck with the launch Fiona. and many thanks for your time and the music onthis morning on A Different Shade of Blue on 3WAY FM.
FB:  Thank you Frank, for your support and I hope to see you soon.

Fiona’s Maton Mastersound
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REVIEWS

Tom Hambridge—Down The Hatch—Quarto Valley
RecordsLead vocalist, drummer, producer, songwriter andarranger, Tom, has recently released his follow-upalbum ‘Down The Hatch’, to his much lauded 2023album ‘Blu Ja Vu’ on the Quarto Valley Record label.The musicians joining Tom in the studio on the twelveoriginal compositions are;  Tommy MacDonald & AntonNesbitt on bass, Glenn Worf; upright bass, JohnLancaster, Mike Rojas, Noah Forbes and Jimmy Wallace; keyboards, KevinMcKendree; piano, with Tim Lauer on accordion.The opener is ‘Willie Dixon’s Gone’, is an inviting, fast, punching, hurtling, guitardriven steamroller. ‘Every Time I Sing The Blues’, is a more thoughtful, slower piece,with gently calming guitar and mellow keyboards asking, why sing the blues?‘I Want You Bad’, is a seriously foot-tapping, swinging, good time guitar wailing,Chicago rolling blues. ‘How Blues is That’, is a lazy, evocatively tramping andprowling, guitar wailing Chicago blues.On ‘Hard Times’, echoing pain-filled guitar, and trudging percussion, emphasisesthe list of woes. ‘What Does That Tell You’, is quite simply a joyful, piano and guitarled blues rocker.‘Believe These Blues’  is a tale of sorrow, pain and death, wrapped in, warm mellow,enticing guitar. ‘Making Lemonade’, is a sweetly soothing, Cajun accordion and guitarfuelled rockabilly foray.‘What Might Have Been’, mellow, wistfully bubbling guitars and organ drives thistale of, what if?  The seriously foot-tapping instrumental, ‘You Gotta Go Through St.Louis’, is a piano led rocking ode the one and only Chuck Berry, featuring Buddy Guyon guitar.The jolly, country blues influenced ‘Start Drinking Early Day’, is most definitely, anode to the pleasures and dependence on alcohol.The breezy, inviting, rolling and enquiring ‘I Wanna Know About You’, has anengaging burring, ringing guitar feel.Recommended!

Brian Harman



BB & The Bullets—High Tide—Dixie FrogAfter New Zealand musician and producer Brian Baker,vocals and guitar, returned home from Australia hejoined Brad McMillan; drums and Stu Duncan; bass,forming the trio B.B. & The Bullets. Eddie Rayner, fromSplit Enz and Crowded House, provides keyboards.Together, they have released their debut album on theFrench label Dixie Frog. Recorded in Whanganui, NZ atproducer and band leader Brian’s Nixon Street recordingstudio. The twelve numbers are a combination of covers and originals.  The rockingopener ‘Something In The Water’, contains echoes of Free. Albert King’s ‘Born Under A Bad Sign’, feisty, slightly rocking pace invitingly drawsyou in.  The dramatic, rocking, ‘High Tide’, is a tale of a farmer pitted against theimpending deluge of the natural course of a river. On Bo Diddley’s ‘I Can Tell’, theinfectious, slow guitar entices you in.The slow shoulder-swinging blues of ‘Seven Ways To Sin’, explains exactly howenticing his girlfriend is. Rufus Thomas’s ‘Walking The Dog’, is transformed into anappealing, strutting rocker. The grooving ‘Little Fishes’ is about how we all get ourday to shine. On The Beatles’ ‘I Want You (She’s So Heavy)’, the band succinctlymaintains its infectiously heady, moody melancholic blues magnetism.On ‘Letting Go’, the bass creates a splendid swaying atmosphere of pessimism on areluctant lover’s willingness to say goodbye.   The band continues to exude therichness and warmth of B.B. King’s ‘The Thrill Is Gone’, in its reluctance toemotionally let go.The instrumental ‘Brian’s Boogie (Hurry Home)’, features lovely enticing, fluid guitarmatched with well paced punchy percussion.  Finally, ‘Big Foot Running’, comeswith pounding percussion, fluid guitars, dream time dramas and disasters, allwritten in the night sky.A very fine debut!
Brian Harman

Manu Lanvin—Man On A Mission—Gel Production
GEL61CD0010Fifty one year old, French bluesman Manu Lanvin, is theson of the highly regarded actor French Gérard Lanvin.Over the course of seven albums, Manu has become adriving force in French blues-rock. In 2014, herepresented France at the 2014 International BluesChallenge in Memphis and won the 2015 Cognac BluesPassions Prize.



This thirteen track album was recorded in Paris, Nashville, Montreal, FortLauderdale, and Sheffield.The opener, ‘Just Need Me’, is an enticing, loping, jangling, shuffling rumble. ‘I Can’tGet Enough of you’, is a poppy/rocking plea for love or more mistreatment? Whereas‘Did U See Judy?’ is a breezy upbeat, hand clapping, bubbly keyboard and guitarnumber with echoes of a stabbing reggae bass line. On ‘Change My Ways’ a wailingguitar, hurting horns and popping organ punctuates, a lamenting tale ofunfaithfulness. A sorrow filled foot-tapping ‘I Got the Blues’ enticingly entwines ablues piano with a touch of hip-hop and vinyl scratching.‘Savigny-Sur-Orge’, is a sad ballad, with sympathetic guitar, piano and horns. While,‘What’s The Matter With You?’ is an upbeat, searing organ filled rocker.‘Saving Angel’, has an enticingly rolling, honky tonk piano and a slipping and slidingguitar. Towering horns, introduces the heartfelt ballad ‘I Don’t Wanna Say Goodbye’,as rolling piano and guitar entwines with emotion, Manu’s raw, raspy vocals suitthe mood.The questioning ‘Could It Be Love’, introduces a breezy European feel, with rustlingbacking vocals and insistent guitar adding to the emotion.  ‘Make it Right’, is quitesimply a goodtime piano, guitar and hand clapping foot-tapper.‘Man On A Mission’, is a strident, percussion fuelled guitar rocker filled with purposeand finally, ‘Une Nuit’, is a lazy, hazy French lyric number with a sweetly tendernostalgic feel (I think?).Recommended!
Brian Harman

Randy Lee Riviere—Farmhand Blues—Wilderness
RecordsIn the past, Randy equally divided his twin passions:music in Nashville and the Montana wildlife, now as aretired wildlife biologist, he focuses solely upon hismusic.Here, with this new album he continues his recentcollaborations with Producer and Drummer TomHambridge. Joining Randy, vocals, guitar, are guitarists;Doug Lancio, Bob Britt, and Michael Saint-Leon (also onharmonica), Mike Rojas; keyboards, and Robert Kearns; bass.The music is mostly whisky soaked, rocking Americana and blues, ‘Downtown’, isscorching, guitar laden mid-paced rocking tale of Saturday night good times.The prowling ‘Big On A Bender’, explains the possible perils, such as; going to thetoilet when handcuffed by the police.



The foot-tapping, rolling, ‘Farmhand Blues’, explains the backbreaking hardships ofworking the Californian land.The mellow, sweet guitar and vocals on ‘Birdwatchin’’ amply illustrates the benefitsof being an ornithologist, whilst  the burning, burring fuzz-guitar on ‘Alabama’ leansenjoyably into Americana. ‘Linden Lane’, is a lyrical, sentimental southern tale ofage, manners and hardiness.A sleazy slide drives ‘Moonlight’ recalling a tale of two people enjoying a single nightof passion and a prowling ‘Cynical’, pleasantly mixes psychedelic guitar work witha slow burning slide.Another slow burner is ‘If I Were King’, which mixes, soul searching and slide guitar.‘Mother Lee’, introspective, swirling, guitar laden emotional confusion.‘December 1980’ is a mournful, shuffle upon the demise of John Lennon and ‘YouAin’t No Loving Woman’ is a burning ballad, recounting the emotional effect ofshallow love. ‘Pecos’ is a country rocker focused on the cowboy and his faithful,trusty steed. A true cowboy love.‘On My Way On Down’, is a burning, wailing tale of a life sinking to its lowest and‘Dovetail Joints’ is a gentle, slow paced guitar piece which  salutes the ignored,honest, industrious working-class.Recommended!
Brian Harman

Christone ‘Kingfish’ Ingram—Hard Road—Red Zero
Records  ASIN: B0FD8H7QLCThis is Christone’s third album and it is again producedby Tom Hambridge, with Christone, Tom and RichardFlemming writing most of the tracks.  Opener ‘Truth’ isa funky autobiographical song with him saying that hewants to go his own way – “I don’t care what you call it,as long as it feels good”!  ‘Bad Like Me’ and ‘S.S.S.’ areboth very rocky with processed lead guitar but ‘Nuthin’But Your Love’ slows things down, it’s like a crossbetween modern R&B and country.  ‘Crosses’ and the following ‘Voodoo Charm’ areboth more bluesy and with very Hendrix- like guitar interludes. ‘Clearly’ is another laid-back song, a mix of soul and gospel with some lovely organfrom Marty Sammon and with Christone’s confident, authoritative vocals, while‘Standing on Business’ is one of the album’s real highlights, it’s catchy with a ‘perky’rhythm – again more modern R&B than blues. It’s back to funk with ‘Hard to Love’but with fine blues lead guitar from Christone and we finish with ‘Memphis’ anacoustic blues with just Mr. Ingram’s guitar and vocals, together with nice harp from



Harrell ‘Rell’ Davenport.  Although this album is another small step away fromstraight blues, in truth it’s pretty much similar to his previous albums with Christoneshowing that he has the chops to play blues, rock and modern R&B and equally hissinging is at home in any genre.  As well as Marty Sammon (keyboards) the bandhere is Tom Hambridge (drums), Kenny Greenburg (guitar), Glen Worf or TomMacDonald (bass) and Tom’s daughters Sarah and Rachel (backing vocals).
Graham Harrison

Mud Morganfield—Deep Mud—Nola Blue Records
ASIN: B0FG5832X2This is Muddy Waters’ eldest son Larry ‘Mud’Morganfield’s latest album recorded in Chicago andproduced by Studebaker John who also plays harp onten of the fourteen tracks and according to Mud it’s “AllChicago blues – no rock blues here.”  Good man!  We kickoff with ‘Bring Me My Whiskey’ and ‘Big Frame Woman’two Muddy-style songs, while ‘Strange Woman’ is amournful slow blues as featured by his father.Then suddenly ‘She’s Getting Her Groove On’ is apparently a live track (?) with abrass section led by Phil Perkins (trumpet), while ‘Ernestine’ is a powerful trackwith fine harp and built on rolling piano from Roosevelt Purifoy. Other bandmembers are Rick Kreher and Mike Wheeler (guitars), Sumito Ariyo Ariyoshi(keyboards), E. G. McDaniel (bass) and Melvin “Pooky Styx” Carlisle (drums). ‘Strike Like Lightning’ is a slow blues, ‘Cosigner Man’ has brass and backing vocals,before ‘Lover Man’ gets us back to classic Chicago blues with Studebaker John’s harpleading the way, while ‘In and Out of My Life’ is a mellow, reflective song with tinklingpiano and backing vocals.  ‘The Man that You’re With’ seems like an attempt toreplicate a classic Muddy Waters sound and for me it failed because the slide guitarwasn’t quite good enough.However,  an actual Muddy song ‘Country Boy’ is delivered superbly – wonderfulharp from John and also vocals from Mud.  You could say that we’ve heard this allbefore and that Chicago blues has moved on since the 50/60s – and you’d be deadright!  However, for me The Muddy Waters Band was the apogee of ensemble bluesplaying, with its wonderful interplay between the rhythm section, guitars, pianoand harmonica and Mud and the band do a good job in capturing that here, withMud’s voice in particular capturing his father’s authority and menace.

Graham Harrison



Blood Brothers—Help Yourself—Gulf Coast Records
ASIN : B0FBX6WPKDThis is the second album from Blood Brothers - MikeZito and Albert Castigilla – recorded live in the studio inSt. Louis with a band of Lewis Stephens (keyboards),Scot Sutherland (bass) and both Matt Johnson and RayHangen (drums).  I’m not a big fan of blues rock but Ihave a soft spot for Mike Zito who I find is both a veryemotional guitarist and singer and Mr. Castigilla alsoplays his part on the album as does the band.  We blastoff with the title track and ‘Can’t be a Prophet’ but then ‘Alive’ slows things down,it’s a soulful ballad with Mike’s heartfelt lead vocals and then everything steps up agear for the solo.  ‘Soulard Serenade’ is a jazzy instrumental with the two guitariststrading off each other and even adding some twin lead guitars à la AllmanBrothers/Wishbone Ash and there’s also some nice organ playing.JJ Cale’s ‘Low Down’ is beefed up into a Stones-style rocker with both men singingin unison, while ‘The Best I Can’ is bluesy funk with some nice guitar backed up withsoulful organ and Mike’s testifying vocals – standout track?  Then comes ‘Prove MyLove’ – more unison guitar playing and passionate vocals from Mike before anotherrocker ‘Ol’ Victrola’ which celebrates the joy of vinyl.  ‘Running Out of Time’ is abluey rocker and Albert’s ‘Do What You Gotta’ closes the album, it’s an easy rollingrocker with slide guitar and built on Mr. Stephens’ barrelhouse piano.I’d say that for me this isn’t quite as good as the first album but it’s a very solid effort,built on their touring together to promote the previous album and you can clearlyhear that everyone is totally bedded in together, with the rhythm section with itstwo drummers solid as a rock.

Graham Harrison
Kara Grainger—That’s How I Got to Memphis—Red
Parlor Records  ASIN : B0FPGG6TXBKara Grainger is Australian but has been based in theStates for a number of years, first on the West coast butnow in Nashville but this her latest album was recordedin Memphis’s Royal Studios under the direction of BooMitchell (Willie’s son).We begin with the smouldering soul of ‘Texas Blues’ withits restrained brass and the Hi rhythm section withCharles Hodges (organ) and Leroy Hodges (bass) withKara’s vocals and subtle guitar chops.  Tom T. Hall’s oft recorded title track is handledwell, it’s a restrained version with Kara’s soulful vocals supported by backup singers,the moody original track ‘Light Your Fire’ features Kara’s electric slide guitar, while



‘Wake Up with You’ is a laid-back soul ballad with prominent organ from Mr. Hodgesand subtle lead guitar from Kara.‘Mama Said’ ups the pace with more organ in the ‘Green Onions’ mould and Karashouting out the lyrics and adding a slide solo, then she covers an Ann Peebles song‘Love Played a Game’ with riffing brass and backing vocals and this is followed byanother cover The Meters’ ‘Doodle Loop’ a funk fest, complete with wah-wah guitarand Kirk Smothers baritone sax.  ‘Same Old River’ has Kara singing over her bluesyslide guitar and bubbling electric piano and organ and we close with ‘Lessons’ arather slushy melodic ballad with strings.I’ve been impressed with Kara’s guitar playing and singing in the past but was a bitdisappointed by this album – it does sound great with all the elements of the HiRecords sound but it’s not what I expect from Kara and I would have liked to haveheard her cutting loose more, on both guitar and vocals.  I don’t know whether shewas overwhelmed to be recording in Royal Studios where some of her heroes hadrecorded or if she and Boo had set out to record a subtle, restrained evocation ofthe Hi sound but for me it was all a little too laid back.
Graham Harrison

Happy Traum—Live in Holland—Strictly Country
ASIN : B0FCYSF9NTHappy Traum was one of a group of folk singers whowere around in the early 60s in New York along withPete Seeger, Bob Dylan, Phil Ochs etc.  Happy took guitarlessons from another New York resident BrownieMcGhee and he includes two of Brownie’s blues songson this live album recorded in Holland in 2017 – ‘PawnShop Blues’ and ‘Sporting Life Blues’.We also get a mixture of folk and blues songs with just the 79-year old Happy singingand playing guitar - his guitar playing is still dextrous and his voice strong onnumbers like ‘Careless Love’ and Norman Blake’s ‘Church Street Blues’. Also, as wellas folk songs like ‘The Water is Wide’ and ‘Danville Girl’ he also includes his oldassociate Bob Dylan’s ‘Buckets of Rain’.Happy continued to perform into his 80s and to teach via his Homespun MusicInstruction and this album is a nice memorial to a fine artist who passed away lastyear at the age of 86.

Graham Harrison



Angelique Francis—Not Defeated—IndependentAngelique Francis is a singer and multi-instrumentalistfrom Ottawa, she’s already won lots of Canadian bluesawards and after starting young was playing on the samebills as Buddy Guy, Shemekia Copeland and Gary ClarkJr. by the age of 14.  The album starts with ‘SugarcaneJukebox’ a sexy strut with Angelique’s vocals andharmonica, ‘Escape’ features wonderful blues lead guitarfrom Christone ‘Kingfish’ Ingram which perfectlycomplements Angelique’s wonderful vocals and EricGales drops by to add his guitar to ‘Train Coming’, again he plays very well but he’sperfectly matched by the rest of the track.  This is an excellent album, it’s definitelyblues but with contemporary accents and it is also very accessible with lots ofvariety. As well as singing Angelique plays bass, guitar, keyboards and harmonicaand is joined by her sisters who make up a brass section, her father on drums andDave Williamson (electric guitar).  Definitely one to check out for an imaginativemodern twist on the blues.
Graham Harrison

The Lowdown Saints—Hard Player—IndependentThe Lowdown Saints are a Swedish blues band with thetremendous harp playing of Gustav Almstedt upfrontand this album is compiled from tracks recorded duringthe last four years.  As well as Almstedt the band areTommy Moberg (drums, lead vocals), Hannes Mellbergand Felix Mathiessen (guitars) and Urban Hed (bass).Apart from one cover of Big Walter Horton’s ‘Need MyBaby’ the songs here are all originals, we blast off with‘Good Stuff Boogie’ a powerful rocker, ‘Pusherman’ is afunky blues with nice lead guitar and ‘It Takes 2 To Play the Game’ has a Bo Diddleygroove.  ‘Evertina’ is a catchy, melodic harp-driven song with additional piano(Daniel Karlsson), ‘Got No Time for Love’ is a guitar boogie and ‘Help Me Lord’ againbenefits from boogie piano from Karlsson.  ‘Baby Please Come Home’ is a jump bluesand we also get a bonus version of ‘Got No Time for Love’ this time with added harp.The Lowdown Saints are perhaps most like early Fabulous Thunderbirds and youcan imagine them going down really well at festivals.
Graham Harrison



Jimmy Burns & the Soul Message Band—Full Circle
—Delmark 891(www.delmark.com)This is a really rather impressive release from theDublin, Mississippi-born younger brother of Detroitbluesman Eddie Burns; he has himself been a recordingartist since the 60s, after he moved to Chicago at the ageof 12, most often working as a soul artist, but as thisalbum proves, things are never quite that simple. Jimmyhas been making blues/ soul albums for Delmark since1996 – this, his sixth for the label, is a little different from its predecessors though.It goes without saying that Jimmy is an excellent singer. On this set, he has teamedup with Hammond organist Chris Foreman and his band for a set that may recall toolder listeners the funky club sound of the likes of Jimmy McGriff and Jimmy Smith.But, there’s also a strong singer right out front tackling blues such as ‘Rock Me Mama’and Big Joe Turner’s ‘World of Trouble’ (both favourites of young Mr. Burns), R&Bwith a cover of The Five Royales’ ‘Too Much Lovin’’, classic soul-styled material suchas ‘Give Her To Me’, and some original and excellent borrowed material such as thesuper-catchy, funky opener, Charles Wright’s ‘Express Yourself’.There is jazz and soul-jazz in there too, and the band get the opportunity to stretchout themselves on a couple of instrumentals – the cool groove of ‘Ain’t That FunkFor You’ and Buddy Johnson’s ‘Since I Fell For You’, the latter featuring some veryparticularly impressive sax playing. If you like the sound of this release, doinvestigate. Albums in this style – or of this quality – don’t come along too often.

Norman Darwen

Kyshona—Legacy/ Live from the Blueroom Studios—
Must Have Music(www.kyshona.com)Kyshona (Armstrong) is an African-American singer,guitarist and songwriter based in Nashville. She beginsthis set by introducing herself to the audience, giving afamily tree stretching back many generations. It certainlymakes an impact; it is a powerful statement in itself (ifyou read the book or saw the television programme“Roots”, you may recall writer Alex Haley’s difficulties inhis efforts to find out his family’s history).But then again, the whole set is, subtly, extremely powerful. It is an acoustic offering,folky at times, with several backing vocalists echoing her words gospel-style. If you

www.delmark.com
www.kyshona.com


want to hear something bluesy, then try ‘Waiting On The Lawd’, and the blues canbe heard in most tracks, even if it is not the main element.Really though, the title explains what this set is all about, with Kyshona proving howresilience and deep roots have indeed created a strong legacy and identity for herin what has often been a hostile environment. Think maybe Sweet Honey In TheRock for an influence – and perhaps not just musically - but really just listen to it forwhat it is: an honest and personal statement, an affecting and inspiring release.
Norman Darwen

Laurence Jones—On My Own—Ron (Single)(www.laurencejonesmusic.com)Laurence has been battling health issues recently, so itis good to have this solo single from him, the first froman album of the same name due for release in Januarynext year. It features the UK blues-rocker alone with anacoustic guitar on a fine downhome, bluesy groove. Eventhe label reflects the title as it is Laurence’s own.Laurence sings warmly and well, and the guitar workhas elements of Mississippi blues and the lyrics reflectLaurence’s own approach and have some traditional phrasing. It certainly bodeswell for the album!
Norman Darwen

Blues Menu—25 Lat Na Scenie: Koncert
Jubileuszowy—Independent(www.facebook.com/bluesmenupl/)Translated from Polish, the title means “25 Years OnStage: The Jubilee Concert”.It is a live recording from 2023 and presents a fine,accomplished band (formed in 1998, of course), withten original blues numbers, all sung in Polish. It doeswork well, and the song titles seem to suggest more orless traditional themes (thanks, Google Translate!). I don’t have a clue what thein-between song banter means, but the audience appreciate it.The music itself is fine – I originally thought the band must be a five piece as thevoice and harmonica are so closely aligned, but no, it’s six members. Song-wise, ‘NaMnie Juz Nie Licz’ is a Chuck Berry influenced rocker, ‘Bluesmana Los’ sounds likeearly seventies Rolling Stones (nice slide guitar by Gustaff), and ‘Mama Miala Racje’

www.laurencejonesmusic.com
www.facebook.com/bluesmenupl/


rides a raucous blues harp-dominated backing - Orzel blowing like crazy here. ‘JakTen zZZ Top’ translates as ‘Like This One From ZZ Top’—so no prizes for noticingthere’s a certain blues-rock strut to this.‘Jak Pies We Mgle’ is a very successful, slow, moody Chicago blues number, whilst‘Poleglem Na Milosci’ (‘I Fell In Love’) is Muddy Waters flavoured, though the equallyimpressive ‘Cztery Zwrokti O Samotnosci’ has a more modern blues sound.So OK, maybe you might think this might be a little out of your comfort zone, but dotry to check these guys out.  They have a fine sound and good songs (as far as I cantell). I might not speak Polish, but I do like good blues, and this is certainly that.
Norman Darwen

Travellin’ Blue—No Gooder—Naked (Digital Single)(www.facebook.com/reel/4421525408078810)This Belgian five-piece band have featured in these pagesbefore, including in their earlier incarnation as TheTravellin’ Blues Kings.Here they go for full-out blues-rock on this four-minuteslong single release. There is a grinding, rather menacingrhythm, with some distinctive guitar work – even almostbordering on atonal playing – by Luke Alexander, and asuitably strong vocal from JB Biesmans.There is something of a retro feel – seventies maybe – but overall this does soundlike a contemporary performance. Yes, you have to go for blues-rock, but if that isyour bag, do certainly investigate!
Norman Darwen

Fiona Boyes and the Fortune Tellers—Live at
Bluesfest 2004—(2025) Fiona Boyes & The Fortune
Tellershttps://fionaboyes.comFiona Boyes has been a vital and integral part of theAustralian music scene since her beginnings as afounding member of the all-female blues band, The Mojos.Capturing the hearts and minds of audiences with herunique blend of blues and roots backed by an impressivediscography of 16 releases, (including two with The Mojos) Fiona has made andcontinues to make her mark as a Queen of the Blues wherever she performs.As Hubert Sumlin himself once said, “…she’s got it. I’ve played with all of them, andshe’s got it!”

www.facebook.com/reel/4421525408078810
https://fionaboyes.com/


The year 2025 saw the release of a mini disc (marked Blues Fest 2003) uncovered,in between shifting locations and houses, from one of many packing boxes.This discovery was a sound stage recording from 2004 of the first ever performancewith a new band (The Fortune Tellers) plus Howling Wolf guitarist Hubert Sumlinas a special guest.“Live at Bluesfest 2004” was recorded at the world-famous Byron Bay Blues Festand features the band with Hubert,  in fine form, running through acoustic andelectric versions of blues classics including ‘Spoonful’, ‘Who’s Been Talking’ and‘Sitting On Top Of The World’ to name but three.As well as capturing the musical and vocal interplay between Hubert and Fionathroughout, “Live at Bluesfest 2004” also features the harmonica and vocal rangeof the late Chris Wilson who was a major inspiration, mentor and talent on theAustralian music scene, an inspiration which continues to the current day, some sixyears since his passing.  Add to that the tight rhythm section of bassist, Dean Addison(My Friend the Chocolate Cake) and percussionist extraordinaire, Mark Grunden,both players with a long and varied history within the Australian music industry.This 10 track live-set places the listener front and center for a piece of Australian(and American) blues history, some 21 years after making a mark on the BluesFeststage.If this review makes you want to discover more, head to her website for a fulldiscography and background of Fiona Boyes.
Frank Davidson

Robbin Kapsalis – The Blues Is in the House – Blues
House Productions(www.blueshouseproductions.com)There is just so much to like about this album, Robbin’sfirst under her own name. Some may recall her sultry,soulful voice from the excellent work she did with herband Vintage #18 which first brought her to a wideraudience – and here many of her songs are presentedwith a knowing wink.Her Chicago roots shine through loud and clearthroughout on an excellent selection of songs, with the French band accompanyingher getting the approach absolutely spot-on – they also have a thing for the soundof Slim Harpo. Husband Giles Robson – I would use the phrase “UK blues harmonicaace”, but he has gone way beyond the confines of Great Britain these days – is alsoin top form and I would guess influenced some of the selections – Little Walter’s ‘UpThe Line’ is the second track, an early indication of how well they can work togetheron a traditional Windy City blues.



There’s just not anything about this set that is not top-notch, it’s classy blues, withhumour and/ or attitude throughout. The final track offers a modern blues approachto Robbin’s strong statement of intent whilst also referencing the roots, with nicedobro from guest Arnaud Fraudin. It’s so good I almost forgot to mention that thetitle track also features the late great Joe Louis Walker in what must have been oneof his very last recordings – he is in great form. It is a worthy tribute to a fallen bluesmaster, but the whole album is a wonderful introduction to a woman who shouldbecome a household (blues) name in the not-too distant future. Album of the yearcontender? Yes…
Norman Darwen

Erin Harpe—Let The Mermaids Flirt With Me—
VizzTone

Erin Harpe is a well established award winning countryblues artist based in Boston USA. Together with herhusband Jim Countryman they are now making an im-pact on the blues scene over on these shores here in theUK. This latest release, “Let The Mermaids Flirt WithMe” is a tribute to Mississippi John Hurt.There is no better place to start a Mississippi John Hurt tribute album than withperhaps his most famous song ‘Candy Man’, a great opener. I love the train whistleon ‘Casey Jones’ and the title track ‘Let Mermaids Flirt With Me’ relays a lovely folktale. ‘Got The Blues (Can’t Be Satisfied)’ is a great little twelve bar blues whilst‘Richland Woman’ has a more soulful feel to it.‘Make Me A Pallet On Your Floor’ is another classic tune whilst yet another classic,‘Frankie’ is sure to get your foot tapping. Erin’s version of ‘Nobody’s Dirty Business’is quite reminiscent of ‘Cottonfields’ in its style. Perhaps one of the most iconicblues tunes of all time is ‘Stagolee’ and Erin does it justice here. The album closeswith yet another classic tune, ‘You Are My Sunshine’ and you just can’t help butsingalong!This album is well put together with a clean and precise production that capturesthe essence of what is so good about acoustic country Piedmont style blues. Erin isnot a blues shouter but a more refined blues singer with a gentle warm and invitingvoice. She is also a great finger-style guitarist with impeccable timing and a truemaster of her craft. Her husband Jim Countryman really underpins the songs withhis acoustic bass playing style that is both understated yet vital to the rhythm andhe has the knack of playing all of the right notes in all the right places!



The overall feel of this album is quite intimate and personal, as if they are playingfor you in your own living room. This album manages to conjure a mix of a 1960’svibe with some modern day polish and is indeed a fine tribute to the legendMississippi John Hurt.
Ged Wilson

Jimmy Burns & Soul Message Band—Full Circle—
Delmark RecordsJimmy Burns originally from Mississippi is now betterknown as an elder statesman of the Chicago bluesscene. This album is a fresh take on some old songs thatJimmy has always liked hence the title, “Full Circle”.The album opens with the Charles Wright funky soulclassic, ‘Express Yourself ’. ‘World Of Trouble’ the old BigJoe Turner tune has that smokey jazz club vibe to it. ‘I Really Love You’ has a funkyedge with some nice sax from Geof Bradfield. ‘Ain’t That Funk For You’ is a nice jazzinstrumental featuring some lovely alto sax from Greg Jung. There is an uptemposwing to ‘Too Much Lovin’ with some nice baritone sax from Steve Eisen.‘Give Her To Me’ has a nice old 60’s style soul feel to it. ‘It Used To Be’ is more of afunky soul offering whilst things slow down with the jazz blues instrumental, ‘SinceI Fell For You’. There is a great rendition of Lil’ Son Jackson’s blues classic, ‘Rock MeMama’ before the album closes with the soulful ‘Where Does That Leave Me?’.This album is a good mix of jazz, soul and funk type blues which really suits Jimmy’svoice which has always had a soulful leaning to it and is still very rich and strong.The band play well throughout and I particularly like the lovely lush sounds of ChrisForeman’s Hammond organ which really knits everything together.I was fortunate enough to get up and jam on stage with Jimmy in Chicago back in2005  so it’s great to see he is still going strong at 82 years old!

Ged Wilson



Larry McCray—Heartbreak City—KTBA RecordsLarry McCray is an award winning blues artist fromMichigan USA. A renowned blues singer and guitaristLarry’s latest album, “Heartbreak City” is produced byJoe Bonamassa and Josh Smith.The album opens with ‘Try To Be A Good Man’ a coolsoulful blues. The title track ‘Heartbreak City’ slowsthings down a little before cutting back to a great guitarsolo. ‘Bye Bye Blues’ is a more old style soul ballad that brought to mind VanMorrison in style before they take things down a notch with ‘Bright Side’. ‘Every-thing Falls On Me’ has a LoFi beat that underpins a driving boogie.Things slow down again with ‘I Know What I’ve Done’ which features Joe Bonamas-sa. ‘Keep On Loving My Baby’ is a good old style foot tapping boogie that featuressome great guitar work from Kirk Fletcher and Josh Smith and some lovely pianofrom Reese Wynans. ‘Hangman’ has a great blues riff and there is a hint of Ry Cooderto this gospel offering. ‘Stop Your Crying’ is a gentle paced blues before the albumcloses with the funky ‘Crazy World’.This album is well produced with good use of brass, keys and backing vocals and noshortage of top notch guest musicians which really enhance the overall sound. Asfor Larry himself he has a great soulful voice which makes him stand out from therest something similar to Bobby Bland in style. His guitar work is great too creatinga lovely tone with great dynamics and he does not look out of place alongside thelikes of Kirk Fletcher, Josh Smith and Joe Bonamassa on this album. Perhaps Larry’sgreatest strength is in his song arrangements which while still retaining the bluesfeel manage to conjure up well crafted songs that go beyond the basic twelve barblues and really bring something different to the blues scene. This is a great albumand one I am sure will go down well with all blues fans.
Ged Wilson

Lonnie Mack – Live from Louisville 1992—The Last
Music CompanyLonnie Mack’s Live from Louisville 1992 is more than aconcert recording—it’s a time capsule of raw, unfilteredblues-rock brilliance from one of the genre’s foundingfathers. Captured during a last-minute performance atthe Kentucky Center for the Arts on July 23, 1992, thislong-lost live set finally sees the light of day thanks toLast Music Co., marking the first commercial release ofMack’s music since his passing in 2016.



While the audio quality isn’t pristine—this was a radio broadcast tape restoreddecades later—the energy is undeniable. Mack, then 51, is in peak form, backed bylongtime collaborators Bucky Lindsey (bass), Denzil “Dumpy” Rice (keys), and JeffMcAllister (drums). The quartet grooves through a seven-track set that blends blues,country, soul, and gospel into a Southern-fried stew of musical joy.Check out ‘Camp Washington Chili / If You Have to Know’ which opens the set.  Ablistering medley that showcases Mack’s signature Flying V guitar tone.‘Satisfy Suzie’ invites audience participation with its infectious sing-along vibe, and‘Memphis / Wham’ pays homage to Lonnie’s groundbreaking 1963 instrumentalsthat helped define the rock guitar solo.‘Oreo Cookie Blues’—just a straight twelve bar blues—and ‘Tough On Me, Tough OnYou’ are standout moments—intimate, witty, and emotionally resonant, especiallythe latter’s balladry.Mack’s influence on guitar legends like Stevie Ray Vaughan, Jeff Beck, and DuaneAllman is well documented, and this recording reinforces why. His phrasing, tone,and soulful vocals are a master class in expressive musicianship. Despite the lo-fifidelity, “Live from Louisville 1992” is a vital documentary record of a pioneer doingwhat he did best: electrifying a crowd with heart and grit.
Ian K McKenzie

Zoe Schwarz, Rob Koral and Friends—Colourful
House—Zoe SchwarzZoe Schwarz and Rob Koral’s “Colourful House” is avibrant, genre-defying celebration of musicalcraftsmanship. Across 14 original tracks, the duo—joined by a stellar cast of collaborators—blend blues,funk, pop, and rock into a cohesive yet kaleidoscopicexperience. Recorded at Echotown Studio in Dorchester,the album pulses with live energy and studio finesse.Schwarz’s vocals are commanding and emotive, shiftingseamlessly from torch-song vulnerability to soulful swagger. Koral’s guitar work isequally versatile—fluid, expressive, and never showy. Pete Whittaker’s Hammondorgan adds vintage warmth, while Eddie John’s drumming anchors the grooves withprecision. Guest musicians, including Ian Ellis (tenor sax) and Andy Urquhart(trumpet) inject bursts of brass brilliance, especially on ‘Out The Front Door’.Standouts include the sultry opener ‘Venus Ain’t So Far Away,’ the introspective ‘ATear Drop In The Sun’,  and the title track ‘House of Colours’, which encapsulatesthe album’s eclectic spirit. The bonus track ‘It Ain’t Easy’ closes the set with a bluesywink.This one is a cracker!!

Ian K McKenzie



Eric Gales—A Tribute to LJK—Provogue Featuring BuddyGuy, Christone “Kingfish” Ingram, Joe Bonamassa & moreEric Gales’ “A Tribute to LJK” is a fiery, heartfelt homageto his late brother Manuel ‘Little Jimmy King’ (LJK) Gales,a Memphis blues virtuoso whose legacy deserves farmore spotlight. With an all-star lineup including BuddyGuy, Christone “Kingfish” Ingram, Joe Bonamassa,Roosevelt Collier, and Josh Smith, Gales re-imagines LJK’soriginals through a modern blues-rock lens that’s bothreverent and electrifying.The album opens with 'You Shouldn’t Have Left Me', introduced by Manuel’s twinbrother Danuel in a spoken-word tribute. It’s a swinging, horn-laced blues burnerwith Gales’ rich vocals and unhurried, soulful guitar phrasing. 'Rockin’ Horse Ride',featuring Kingfish, is a wah-wah drenched groove-monster, while 'Don’t Wanna GoHome’ with Bonamassa delivers pure feel-good swagger.'Something Inside of Me’ slows the pace with piercing emotion, and 'It Takes a WholeLot of Money’ unites Gales, Bonamassa, and Smith in a tight blues-rock showcase.The closer, 'Somebody', featuring Buddy Guy and Roosevelt Collier, beginsacoustically and builds into a cathartic crescendo—Guy’s vocals adding gravitas andgrit.Co-produced by Bonamassa and Smith, the album balances polish with warmth,never losing its live-in-the-room feel. Gales’ mission is clear: to keep LJK’s musicalive and introduce it to a new generation. Mission accomplished.
Ian K McKenzie

Billy Branch—The Blues Is My Biography—Rosa’s
Lounge RecordsBilly Branch’s “The Blues Is My Biography” is amasterful, deeply personal statement from one ofChicago blues’ elder statesmen. Produced by LarryBatiste, the album features two distinct recordingsessions—one in California, one in Chicago—and guestslike Shemekia Copeland, Bobby Rush, and Ronnie BakerBrooks.Branch’s harmonica work is as expressive as ever:jubilant on ‘Ballad of the Million Men’, fragile on ‘Toxic Love’, and mournful on theinstrumental ‘Return of the Roaches’. His vocals, often overshadowed in pastreleases, shine with clarity and conviction. Tracks like ‘Harmonica Man’ and ‘CallYour Bluff’ offer lyrical snapshots of his life, while subtle touches of reggae, hip-hop,and soul keep the sound fresh.This is not just a blues album—it is Branch’s legacy, lived and sung.

Ian K McKenzie
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The blues is a mighty long road. Or it could
be a river, one that twists and turns and
flows into a sea of limitless musical
potential.

~Billy Gibbons
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